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David Silveria is arguably the most intense 
hard rock drummer today. David’s pound- 
ing, aggressive style drives multi-platinum 1 
rock phenomenon KOAN to the extremes | 
of their art. David needed a stick that * 
could take the punishment he dishes out — 
night after night, yet still provide him with — 
the balance, weight and superior strength 
he demands. David found that only Vater’s 
NIGHTSTICK could meet these challenges. 
Just like David’s playing, the NIGHTSTICK 
is big, strong, heavy and consistent. 


Like all Vater sticks, the NIGHTSTICK is 
the result of state of the art manufacturing, 
design, and a dedication to producing 
the best drumsticks in the world. Crafted 
and inspected from start to finish by the 
Vater family, our “Family Values” are 
traditional craftsmanship, and the highest 
quality control standards in the industry. 


So pick up a pair of Vater drumsticks at 
your favorite music store and discover 


why David Silveria chose Vater. Because to 
David and to us, quality is everything. 


| You rock. We roll. 


VATER 
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VATER PERCUSSION 270 CENTRE STREET, HOLBROOK MA 02343 FOR A DEALER NEAREST YOU CALL 781.767.1877 
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KITTIE CHAT 
Thank you for finally recognizing Kittie 
for what they are... a GREAT rock and 
roll band. Notice | didn’t say a great 
“girl” rock and roll band. You put on 
their CD, or you see them in concert, 
and you don’t think “Hey, they're really 
cool... for chicks.” You just think 
they're cool...period! Kittie have given 
a whole generation of young women 
not only reason to listen to more rock 
and roll, but also to have more confi- 
dence in their own abilities to make 


| 


some important music. 
Gwen 
Bloomfield, NJ 


saw Kittie on the Snocore tour a few 
months ago, and they were awesome. | 
had never seen them before, and | was 
anxious to see if they could deliver on 
stage the same way they deliver on their 
album. The answer is yes! They were 
great, and | can’t wait to see them again. 
Mack 
Dallas, TX 


Revolution/Revolucion 


their debut album 


featuring 
“God Save Us” 


www.illnino.com 


WHEREHOUSE 


WWHERE THE 
BBL BEGINS. 
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Static-X: They rule. 


Are you people kidding? What's with 
Kittie in Hit Parader every month? 
Pardon me while | lose my lunch? I’m 
almost scared to imagine what those 
poor teen-aged girls had to do to garner 
such an “honor.” Don’t you have eyes? 
Don't you have ears? Kittie can’t play. 
There are a couple of thousand all-guy 
bands that can play rings around them. 
Maybe that’s not the politically correct 
thing to say these days, but we all know 
that it's the truth. 

Bile 
Detroit, MI 


| can't wait to have more all-girl groups 
in the heavy metal world. Bands like 
Drain STH may have opened the door, 
but Kittie helped kick that door down. 
Now it’s up to the next generation of 
loud-lovin’ girls to prove to all the boys 
that we can rock with the best of ‘em. 
Terri 
Los Angeles, CA 


OLD vs. YOUNG 


I've been very entertained in recent 
issues of your magazine by people who 
seem to either feel that you cover too 
many “old” heavy metal bands, or too 
many “young” ones. What the hell are 
these people thinking about? If a band is 
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great, if they can really 
play, write and perform, 
why should it matter if 
they're 15 or 50? Is Kittie 
a better band than 
Aerosmith because they're 
half their age? Conversely, 
are Black Sabbath that 
much better than 
Disturbed just because 
they've been around three 
decades longer? The fact 
is that a// these bands 
have something to offer, 
and we should appreciate 
them for what they do. 

Bill 

Tucson, AZ 


| love all the new metal 
bands. Staind, Disturbed 
and Static-X rule! There have NEVER 
been so many great bands around, and 
I'm glad that I’m here to enjoy each and 
every one of them. 
Paul 
Portland, OR 


You keep mentioning this so-called New 
Metal Explosion. What exactly is that? 
Metal has never been away, nor has it 
ever been out of the public eye and ear. 
There are always new bands coming out. 
What makes this era so special? I’ve been 
following the metal scene since 1978 
(when | bought the first Van Halen 
album) and I've seen a lot of bands come 
and a lot of bands go, but metal has 
always been around. There's is no New 
Metal Scene, rather it’s just the continua- 
tion of what has always been going on. 
Al 
Denver, CO 


Have you heard the new albums from 
Megadeth, Aerosmith, and the Cult? I'll 
match them up with anything being pro- 
duced by this generation of bands. | hap- 
pen to love groups like Fuel, Cold and 
Creed, but they can’t hold a candle to 
some of the truly great hard rock bands 
in music history. 
Brad 
Toronto, Canada 


THE DEBATE 
RAGES ON 

| need to put my two cents in 
on your “pretty/ugly” debate. | 
think it’s absolutely absurd in 
this day and age that anyone 
would serious connect the way 
one looks and the talent one 
has. That is, of course, unless 
you're not a closet fan of 
Britney Spears or N’Sync. Great 
musicians can be ugly as sin 
and still be great, or they can 
be beautiful Sex Gods. It really 
doesn’t matter, nor should it. 


i 


Disturbed: Best new band? Z 


Wendy ~ 
Omaha, NE 


| am the homecoming queen at my high 
school. | know | am beautiful, and 
because of that my tastes have a major 
effect on everyone around me. My 
friends look up to me and respect me 
because | am so beautiful. When | start 
listening to a certain band, | know every- 
one in my school will listen to them too. | 
like to listen to bands that make good 
music, but because | am beautiful, | like 
to listen to people like myself— who are 
beautiful. Beautiful people making beau- 
tiful rock music is beautiful. 
PK. 
Houston, TX 


Blow up your television! Play the damn 
radio. That way no one will ever see how 
a band looks. All that matters is how 
they play. Even magazines like Hit 
Parader are guilty of running big pin-ups 
of good looking rockers, while running 
smaller photos of so-called “ugly” ones. 
Let’s all get real. Rock and roll ain’t no 
beauty contest. 

Mike 
Brooklyn, NY 


Godsmack: Proving their worth. 


Rn Horton & 
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Old strings make a good midnight snack, but don't improve your 
guitar tone. Dean Markley Blue Stee!l™ guitar & bass strings 
are cryogenically treated to give you long lasting, cutting edge 
sound and quality second to none. Squash the competition. 


www.deanmarkley.com 
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THE INSIDE SCOOP! THE INSIDE SCOOP! 


his ever-expanding ego? 
REKKEEE 

HALEN HEARTY?: We love good gos- 
sip as much as anyone (in fact if it 
wasn't for solid rock and roll “dirt” 
we'd most likely be out of a gig) but we 
take all the recent talk coming out of 
the Van Halen camp with a grain of 
salt. Supposedly the band—featuring 
the lineup of vocalist David Lee Roth, 
guitarist Eddie Van Halen, bassist 
Michael Anthony and drummer Alex 
Van Halen— has now completed about 
half the tracks for their oft-discussed 
new album. (Yeah, we've heard THAT 
one before.) But it seems that a major 
hurdle to completing the disc revolves 
around the fact that Eddie VH and 
Diamond Dave don’t want to be in the 
recording studio at the same time... 

: sebe MAJOR ego battles, you know. 

SECRET STUF Which Of course, this unusual process promis- 

bing rock star has supposedly begun es to delay the album’s appearance | 

alienate some eof those ae hi even more. But Roth promises that the ~ 
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With scorching riffs and remarkable stage 7 
presence, Zakk Wylde has earned his — 
reputation as heavy metal's premier lead — 


now: Black (afel Society, Zakk has always used —EM 
Active Pickups. 


The new Zakk Wylde model features the EMG-85 and EMG-81, as used on his sifature, 
bullseye Les Paul. The new ZW system includes EMG-Quik Connectors, 25k long shaft pots, 
a Zakk Wylde guitar pick, and postcard. Hear Za q at OZZFEST and on his newest CD 
“Stronger Than Death”. See Zakk’s starring 
upcoming movie "ROCK STAR” . 
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Check out “Stronger Than Death” 
by Black Label Society on Spitfire Records 
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6): new and novel concepts for Sites and Sounds. (Got 


any ideas?) This month we decided to go with a plain and 
simple plan— start at the front of the alphabet and work 
| away from there. So, without further ado... we begin with A for 
AC/DC... B for Boy Hits Car... C for Creed and so on... and so forth... 
Over at the Electric Shock site at Attp://www.ac-dc.net/, we clicked 
on Stiff Upper Lip and got basically everything you might want to 
know about AC/DC's most recent release. There were tabs for lyrics, 
release dates, online events, promo, facts, singles, recent press sto- 
ries, online stories, tour dates, all at one convenient stop. 
Under “collector” we found all sorts of cool stuff including; 
rare singles, rare albums, rare promo LP's, rare pre- 
| AC/DC songs, rare tracks, tour programs and it went 
| deeper and deeper and deeper. Under “rare tracks” | 
| we found info about a tune called R./.P (ROCK IN 
| PEACE). That tune is only available on the Australian 
version of Dirty Deeds Done Dirt Cheap. For what- 
ever political reason, this Young-Young-Scott composi- | * 
tion did not make the worldwide version of Dirty F 


\ 


Deeds and is only available in Australia. Apparently, it’s 
also available on the AC/DC bootleg “Rare, rarer, rari- 
ties.” 
And did you know that the first album ever featuring 
|} Angus and Malcolm Young was the Marcus Hook Roll 
| Band album, Tales Of Old Grand Daddy? Lots of depth 
to this site, we liked it! 
We also liked the British twist at http://www.ac-dc- 
| resource-centre.com/. Uber fans had been on all the band’s 
English tour dates and had diligently written down and docu- 
mented a wide variety of tour-related events. “After the Lon- 
| don Wembley Arena gig, it was recorded Today, the day after 
the show i isa a sad day. AC/DC have left the county... -bad for u us, 


eG a Spain! | can tell my arenas in 1 Spain, you're in ‘e treat. 
As you've gathered by now last night was the last night of the UK 
tour and as usual, the band played a blinder. They were 
brilliant...but you know that by now right? | now need to rest my 
ears which are burnt out but are a constant reminder of what a 
great time this past week has been, a real dream come true.” 

The site also featured some excellent competitions. When we 
checked in they were giving away an Angus Young photo by Guido 
Karp, who was recently nominated as “Music Photographer Of The 
Year” by some Euro rock rag. 

The multiple-choice question was easy “What's the name of the 
recording association in America that awarded AC/DC the honor of 
being the 5th highest selling band of all time in North America, join- 
ing such bands as The Beatles and The Eagles in the Hall of Fame? 
..And your choices included: 1) ISSA 2) RIAA 3) WASP 4. DCAC. 
(The answer, by the way, is “2”.) Also, every interesting downloads, 
wallpapers, fonts (the AC/DC font is known as squealer), stories, and 
Bon Scott tour programs. Oddly they never got into the logistics of 
audio. 

We chose the exciting new band Boy Hits Car for our “B” repre- 
sentative. A very cool collection of friends who have now evolved 
into creating some truly unique and truly heavy tunes. Start official 
http://www.boyhitscar.com/. Cool intro. Very professional. Every- 
thing you might want to know about these organic Southern Cali- 
fornia natives is right there before your eyes. Actually, we got way 
more caught up with all of technology than we did in the content. 
The roadmap icon is mesmerizing. There needs to be more Boy Hits 
Car online. 

So on to our “C” band, Creed. Somehow we made our way to 


X SOUNDS ": 


BY JODI SUMMERS 


| Attp://teenmusic.about.com/ there we found some pretty interest- 
}ing tales on Creed’s success at http://teenmusic.about.com/teens 
| /teenmusicllibrary/weekly/aa120400a.htm. lf any group in recent 
years can claim to have ascended strictly on its own merits, it’s 
| Creed. We learned more about this Florida-based foursome as we 
|toured the site. The bulletin boards, which were 

| powered by EBay, were raging about 

| Fred Durst, and his 


supposedly rocky relationship 
Ke with Scott Stapp and the boys. 

Lots of community can be found at Are You Ready For What's 
To Come? http://teenmusic.about.com/teens/teenmusic/gi/dynam- 
idoffsite.htm ; | 

This is a great Creed fan site containing enjoyable photos, video, 
video captures,guitar tabs, and other stuff. A really warm site. 

Still the best place for Creed information can be found on the 
band's official site at http:/www.creednet.com. Creed is a band 
that developed their online philosophy as part of the overall plan for 
the band. They have one of the finest and most comprehensive sites 
online. You can spend hours digging through the discussion list, on 
the bulletin boards, downloading and just Pate a truly com- 
prehensive spot! 

Got a site you want us to know about? Email us at: 
cgoddess@fansrule.com. 
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; Head and Munky came up with a design that 


without palming the fine tuners At 
the super-stable Ibanez Lo-Pro Edge bridge, 
the U-bar (they named it, too) capi sily 


removed and replaced with a stan rd arm. 
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For a full color Ibanez Electric Guitar, Bass, and Electronics catalog, send $5.00 fees 


Ibanez dept. HPG72, PO Box 886, Bensalem, PA 19020 or PO Box 2009, Idaho is, ip 83403. 


“Our name reflects our attitude towards this entire industry. 


ock and roll has existed in one 
i: or another for nearly 50 

years. That's almost half a centu- 
ry of bands and artists struggling to 
come up with names that will tickle the 
public fancy and provide their followers 
with an inkling of what they’re all 
about. Some of those names— Black 
Sabbath, Skid Row, Disturbed— are 
classic, providing a capsule summary of 
that chosen band’s artistic perspectives 
in a mere word or two. Others are a lit- 


ALIEN ANT Frrv 


tle more difficult to figure out. 

Take, for example, the new hard 
rock unit Alien Ant Farm. Does that 
name indicate that this unit is from 
another planet...that they're insects...or 
that they prefer a rural environment? 
Does such a moniker reveal the fact that 
this band’s major label debut disc, 
ANThology, is filled with break-neck 
rhythms and blow-the-roof-off-this- 


dump energy? Does it convey the brand . 


of guitar-powered rock that vocalist 
Dryden Mitchell, guitarist Terry Corso, 
bassist Tye Zamora and drummer Mike 
Cosgrove seem to thrive on? Probably 
not. But at least it's a name you'll cer- 
tainly remember. 

“Our name kind of reflects our atti- 
tude towards music and towards this 
entire industry,” Mitchell said. “We take 
Our music very seriously, but we also 
have a very tongue-in-cheek way of 
looking at things. To us making sure 
that everyone is having fun and that the 
enjoyment level is as high as it can go Is 
very important. Everything with us is a 
pun or a half-way joke— even if we're 
the only ones who are in on that joke.” 

It certainly seems that the rock world’s 
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initial reaction to Alien Ant Farm's pri- 
vate “joke” isn’t anything to laugh at. 
ANThology has already generated 
strong radio support from coast to 
coast, and the band’s tours with the 
likes of Linkin Park, Taproot and Papa 
Roach have earned them quick praise 
and even quicker respect from their rock 
and roll compatriots. But before any of 
us begin to think that AAF's arrival on 
the rock scene represents the latest 
“overnight sensation” success story, 


i 
ES 


UT OF | 


we're here to tell you that half-a-decade 
of hard work went into making this 
band sound as spontaneous and excit- 
ing as they do. 

It was back in 1996 when this 
Riverside, CA unit first started jamming 
together and dreaming of their day in 
the rock and roll sun. It took them a few 
years, but by 1998 the band had decid- 
ed to forge ahead and lay down some 
tracks for an indie release. It was a wise 
decision. A local radio station seized 
upon those songs and began pumping 
them out over their airwaves with star- 
tling regularity. Inspired by such an 
immediate and positive response, the 
group gathered together whatever 
loose change they could find in order to 
record their first disc, Greatest Hits, 
which they proceeded to release on 
their own label. As that release generat- 
ed interest in and around the L.A. 
scene, who but Papa Roach stepped in 
and agreed to make Alien Ant Farm the 
very first signing to their own New 


: 


Noize label. It quickly proved to be a 
match made in hard rock heaven. 
“We've known the Papa Roach guys 
for years,” Cosgrove said. “They had a 
big following in Northern California, 
and we had a big following in Southern 
California, so before either of us had a 
major record deal, we'd switch off a lot 
of dates. There’s always been a lot of 
respect between us, so when they had 
the chance to sign us to their new 
imprint, we both realized it was the per- 


: : ; 
BY VINCENT SHELBY 


fect match.” 

As shown throughout their latest disc, 
especially on songs such as their recent 
hit single Movies, it is clear that Alien 
Ant Farm's inherent confidence is well- 
founded. There's plenty of rock and roll 
substance to back up this band’s. good- 
time bravado. This is a band whose 
music is aS unique as their name— a 
rich amalgam of ‘70s, ‘80s and ‘90s 
influences that emerge in a sound pack- 
age as fresh as tomorrow's news. But 
guys, c'mon, before we end this article, 
how about giving us the real scoop on 
the band’s name? . 

“| was daydreaming one day,” Corso 
said. “And | thought to myself, 
‘Wouldn't it be cool if the human 
species was placed on earth and culti- 
vated by alien intelligence? Maybe the 
aliens added us to an atmosphere that 
was suitable, and they've been watch- 
ing us develop— kind of like a kid does 
with an ant farm.” 
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SAB 3 BLAB: : With thet wore on ne 2001 
Ozzfest now complete, the members of the 
once-again reunited Black Sabbath are con- 
templating their next move— and a most 
interesting one it should be. It seems as if 
Ozzy Osbourne, Tony lommi, Geezer Butler 
and Bill Ward will be hitting the recording stu- 
dio to make their first album together since 
1982's Never Say Die. “We've been work- 
ing on new material on an off-and-on basis 
for the last few years,” lommi said. “I’ve 
come up with the basic riffs, and then Ozzy 
and Geezer have worked on lyrics. It should 


turn out quite well.” 


Want to put your music into over 


drive? We've got the gear you need‘ 


to do it: radical guitars, x-treme 
effects, amps with the destructive 
force of anti-tank weapons, basses, 
drums, keyboards, PA. systems, or 
anything you might need to make musical 
mayhem — all at killer prices! 


Get a FREE One-Year Catalog 
Subscription! Call 800-776-5173 
or come Visit Our Website at: 
www.musiciansfriend.com 

- OPEN Enter our Weekly Web giveaway: 
be could win $1000 in es gear! 
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KKEKKKKK 


DUST DIRT: Sevendust's loquacious Lajon 
Witherspoon recently checked in with us 
and gave an update on the band's latest 
recording sessions. While he felt it a little 
premature to let too many proverbial cats 
out of the bag, he did indicate that the 
group's fans should be in for a major treat 
within the next few months. “We've really 
taken our time and worked to make this the 
album we've always felt we were capable of 
making,” he said. “A third album in a 
band's career is a milestone in that you're 
not necessarily ‘new’ anymore. There are 
certain expectations, and it’s out job to 
exceed all of those.” 

KKRKKKK 
KORN POPS: The members of Korn seem 
to have been laying very low in recent 
months. In fact, it could be said that the first 
half of 2001 represents the most “under- 
ground” the Kornsters have gone since they 
first burst upon the hard rock scene back in 
1994. But according to some well-placed 
sources, all that's about to change. It 
appears as if Jonathan Davis and his boys 
have just about completed work on the 
band's first disc since 1999's Issues— and it 
promises to be BIG. “They've really worked 
hard on this one,” our source said. “That's 
not to imply that they don’t always work 
hard, but this one seems very special to 
them.” 

Kk KR KKK 
POWER RAP: You've got to hand it to 
Powerman 5000's Spider One. The guy 
never seems to take it easy. If he’s not writ- 
ing material for his band’s next album, he’s 
designing their stage set... or directing their 
next video... or signing bands to his new 
Megatronic record label. “For some reason | 
guess there are some people who just don’t 
think | should be doing all this,” Spider said 
with a smile. “! can’t figure them out. 
Apparently they aren't capable of doing 
more than one thing at once.” 

KkKKKKKK 
PILOT NEWS: It's been nearly five years 
since the Stone Temple Pilots were last 
together in the recording studio. Since then 
much has happened in this band's collective 


life— the most notable being the time 
vocalist Scott Weiland spent in jail following 
his drug bust. But according to guitarist 
Dean DeLeo, this unit is now more focused 
and dedicated than ever before. “At one 
time it's no secret that we didn’t all look at 
things the same way. But I’m happy to say 
that while we still have our individuality, 
we're all much more on the same page. 
That's a great feeling for us to have.” 

KKKKKKK 
SYSTEM ALERT: It seems that while the 
entire rock world continues to wait on 
System of a Down to finish work on their 
second album, vocalist Serj Tankian has cer- 
tainly been keeping himself busy. In addition 
to starting his own Serjical Strike record 
label, the frontman has also recently 
released a book of poetry called Coo/ 
Gardens. “When | think of cool gardens, it 
relaxes me,” Tankian said. “That's why | 
gave the book that title. The label is 
designed to give a lot of deserving bands a 
shot at being heard. One of my favorites at 
the moment is Acid Trip, who are one of the 
best undiscovered secrets of the L.A. 
thrash/punk scene.’ 

KKKEKKKK 
METALLI-TALK: Few topics in recent mem- 
ory have intrigued metal fans more than the 
inner workings of the Metallica rock and roll 
machine. Why did Jason Newsted really 
leave? Who will his replacement be? Will 
fans forgive the band for their involvement 
in the Napster controversy? So many ques- 
tions... so few answers. It does appear that 
the band will soon announce who will be 
their new bass beater, and they should also 
soon be proclaiming the start of their next 
world tour, an event that will hopefully coin- 
cide with the appearance of their first new 
studio disc in four years. 

KKKKKKK 
STAIND STAND: Staind guitarist Mike 
Mushok admits that making the band's lat- 
est disc, Break The Cycle was an eye-open- 
ing experience. “We took about a week off 
at the end of the tour,” Mushok said. 


“Maybe we should have taken more time, | 


just to get ourselves ready, but we felt that 
we wanted to keep our momentum going. 
But playing the same songs night-after-night 
on stage, and trying to be creative and write 
new material, are two very different things. 
We hadn't really rehearsed anything new in 
well over a year, that proved to be some- 
thing that took a little getting used to.” 
KRREKEKKKK 

SALIVA SPIT: Every few months a band 
seems to blossom out of nowhere and 
briefly grab hold of the entire hard rock 
world. Recently, one of those lucky bands 
has been Saliva, the Memphis-based metal 
unit whose debut single, Your Disease 
seemed to pop up on MTV more often than 
a Pepsi commercial. For vocalist Josey Scott 
and his boys, the success of their album, 
Every Six Seconds, has been better than 
they ever could have imagined. “When 
you're a band in our position, just starting 


out, then any recognition is great,” Scott 
said. “Getting recognized the way we 
have over the last few months is just 
incredible! 
KKKKKKK 

DETH DEALING: Megadeth’s Dave 
Mustaine can’t help but smile when he 
considers his current lineup. With guitarist 
Al Pitrelli joining bassist Dave Ellefson and 
drummer Jimmy DeGrasso in the Mega 
fold, Mustaine revels in the dedication that 
each and every one of his cohorts now 
exudes. “There were times over the last 
few years when | didn’t think our focus 
was there,” Mustaine said. “But that’s 
been eliminated. Now with this lineup, | 
can honestly say that | think we're playing 
the best we ever have.” 


ner Records, inc. 
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: erhaps the first time since their 
itled debut album made them 
tant sensations wey back in 


one order. It’s not as 
“modern metal” unit 
drive, determination 
ot as if vocalist Jonathan 
‘guitarists Brian “Head” Welch and 
James “Munky” Shaffer, bassist Fieldy and 
drummer David Silveria have misplaced 
any of their off-the-cuff musical charisma. 
It’s more that the hard rock world has 
- changed rather radically since Korn first 
made their mark. And while, in all hon- 
_ esty, much of that Change has been 
a Be due to the ground breaking 


efforts put forth by this California-based 
quintet, in this fast-changing rock and roll 
age, any band— no matter how powerful 
they may be— runs the risk of seeing their 
power and influence vanish seemingly in 
the blink of an eye. 

Certainly there is little reason to believe 
that as Korn prepare to unleash their still 
untitled new disc (their first since 1999's 
Issues), they won't be able to quickly 
grab back any of the career momentum 
they may have lost. While a new genera- 
tion of bands have emerged in the wake 
of their historic success, the members of 
Korn insist that they still have a few previ- 
ously unseen tricks lurking up their musi- 
cal sleeves. But despite increased talk of 
“competition” and the belief that the 
entire hard rock world again sits on the 
] precipice of precipitous change, Korn 

believ hat 


aC | don’t know how 
pas we've had on 


and admired a lot of the bands that influ- 
enced us.” 

While some misguided souls may ques- 
tion the degree of commercial influence 
that Korn may exert upon the hard rock 
world of 2001, there's no questioning the 
On-going artistic impact of this eclectic 
fivesome. In both style and sub- 
stance, Korn has effectively creat- 
ed the hard rock musical blue- 
print that an entire generation of 
New Metal bands have now 
attempted to follow. Some have 
succeeded, some have not. But 
no matter how many pretenders 
to their musical throne may have 
passed through the rock scene 
over the last seven years, one fact 


DOMAIN 


i iO OU at He Dt 


is still undeniable: Korn remains head- 
and-shoulders above virtually everyone 
else in terms of their willingness to lay 
their hearts on the line with each and 
every song they write. 

“One of the things fans have always 
admired most about Korn is that there is 
a sense of reality housed within their 
lyrics,” said a noted music industry insid- 
er. “Hearing their songs is like a musical 
dose of ‘reality television’ because you 
sense you're getting a true, inside view 
into their thoughts. Some people believe 
Jonathan may have gone too far in 
revealing his emotions on Issues, but the 
fans certainly seemed to disagree. Korn 
has reached the point that few bands 
have— whatever they do, no matter how 
bold or daring, will be totally accepted by 
their fans.” 

It is true that many within the rock 
industry believed that Korn may have 
gone just a little too far on Issues, pre- 
senting a disc that’s cold, hard, and often 
harrowing look at the pressures inherent 
in rock stardom. That is exactly why so 
much attention has begun to be focused 
on the group’s up-coming studio outing, 
which is rumored to return the band to 
the more straight-ahead direction that 
made such early discs as Follow The 
Leader and Life Is Peachy break-out 


~ Success stories. Still, as is always the case 


“Whi uit 


with Korn, their creative process is one of 
continual trial-and-error, and until the last 
track is completed and the final mix is 
done, there’s no telling exactly what 
might find its way onto the band’s new 
album. 


“To me, Le is very different than 


anything else,” Munky 


ferent than playing live. 
You can pull out little tricks 
in the studio. As long as 
you can come close to 
duplicating what you 
recorded, you can do it 
live. But mainly we want to 
recreate everything live. 
We have that in the back 
of our mind when we're 
writing and recording. But 
if we've come across a cool 
Sound and its worth 
putting it on the album, 
we'll still figure out later 
how to pull it off live, Head 
and | will have a lot of 
work to do to recreate some of the cool 
stuff that we did on this album. But we'll 
ao it, 

The fact of the matter is that Korn’s 
album sales have never been stronger; 
Issues, sold more than two million copies 
while combined sales for their five discs 
now stands an awe-inspiring 20 million 
world-wide. Korn's road drawing power 
has never been more pervasive; their Y2K 
Summer Sanitarium tour with Metallica 
packed arenas from coast to coast. But 
the undeniable truth is that with each 
passing day, and with the emergence of 
yet another Linkin Park...Mudvayne... 
Kittie...Disturbed... Slipknot... Korn’s ten- 
uous hold on the top rung of the hard 
rock ladder begins to become just a bit 
more slippery. Indeed, there are some 
who say that the time of Korn’s greatest 
impact has already come and gone, that 
the band’s influence on today's fresh 
faces has been usurped by the rap- 
rockin’, mask-wearin’, do-anything-for- 
a-little-more-attention brigade that cur- 
rently dominates the metal domain. But 
none of that seems to mean jack-spit to 
Korn. They rest easy in the knowledge 
that they have effectively rewritten the 
rock and roll rule book, and have 
earned a permanent place in the hard 
rock hierarchy. 


“At this stage of our lives, we're out 
to please ourselves more than anyone 


else,” Head said. "| think we've always 


been kind of like that. We're just out to. 
make music that turns each of us on. 


When we write a song, someone just 
plays something and everyone tries it 
and then we see if everyone's vibin’ off 


it. If it sounds good, we'll keep going to - 


another part. That's how it’s always 


been for us, and how it will always be— 


just five friends playing music together.” 


said. “It’s certainly a lot dif- 
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et’s make this decane statement oe off the bat: Sand 
| now rank as one of the most successful bands in the entire _ 
hard rock realm. Such news may not come as a shock to 
: guitarist ike Mushok, bassist Johnny April and ummer Jon 
_ Wysocki over the last few years. But, in all honesty, such a revelation 
Le _ Still comes as something of a surprise to the band me 
selves. You see, when you re busy Ae the worl 


just don’t have the proper tir 
their proper perspective. 
“Sometimes | a to an - bye es 


hours. we | wort oe a maybe | will 
ing a little break oe Oe has foe a oe A 


F 


Cycle. Coming as it does two years a the are 5 major label 
debut, pines) first pou therm to the attention of the rock 


effort ie off— and then takes us on the kind o emotive, energized Sho\ 
musical journey that we've all grown to expect from this power- _po 

packed quartet. ee each and every one of the band's | new 

tunes represents not only a quantum leap forwar yrical 
_and musical dexterity, but also a major leap of faith in this unit 

in their own rock and roll powers 


“was a very nerve-wracking 
said. “We had so little press 


even before we entered the Suis This time it was completely dif- 
ferent. We had to doa es deal of Lye while we were oe 
lot i the 


we've ae as a band over rine last few years. 
_ {t should be most interesting to see how ie r 
_Staind’s latest ee While their third al 
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& aliva.can almost taste it. This 
& ernst hard rock unit 
can almost sense the manner 

in which the entire musical world has 
~-begun.to embrace the material fea- 
tured on their debut disc, Every Six 
Seconds. Such a response has obvi- 
ously pleased vocalist Josey Scott, gui- 
-..». tarist Chris D’abaldo, guitarist Wayne 
~..* Swinney, drummer Paul Crosby and 
bassist Dave Novotny, but in all hon- 
esty, it hasn't surprised them. There’s 

no mistaking the swagger and confi- 
dence that this unit brings to their 
- work, the kind of self-assured atti- 
tude that instantly informs anyone 

- within ear-shot that these guys aren't 

~ messin’ around. If you don’t believe 
us, just check out the video for 
|. Saliva's first single, Your Disease, a 
track that has broken through the 
_. often stringent playlists at MTV to 
register some mighty impressive view- 
~ er responses. That's one clip which 

- exudes the kind of high-octane ener-— 

~ gy. and high-profile charisma that has 
quickly become this unit's rock and 
roll calling card. Recently we sat 

~ down with main-man Scott to gather 
~ in aS much pertinent info as possible 
on this exciting young band. 


‘Hit Parader: Growing up in Memphis, 
“wes it tough to be a hard rock band? 
“Most people think of that town as 
oe ing a. capital of country music. 
Josey Scott: Elvis is still alive in 
‘Memphis? (Laughs) There’s no Question 
. that people have 2 certain image of the 
ie ci thd bec ause of Aim. But the fact.is that 
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is each of . 7 a sense Of total 
Mfaction. lis tat mix of, heaviness 
' andimelody that we have—& Great sor 
thaf stick with You long @fter you™™ 


about album tit! les: It also goes batk toh 
(Pometting SQ@meone ond me, that 
life cycles Happen every six seconds. It’s 
melody of Your Disease, not something that Blows yeu away 
- he@te ‘em, : Miavoring on Doperide and ‘when yOumirst hear it, But the more 
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JS: Chris and #tea 


' that togethe® we could r 


some \ mayb@get some lates on stage’ 


JS: | think we're a stage band at heart. 

That’s where we started, and that’s - 
where we still feel most at home. mak- 
ing the album was an incredible experi- 
ence for us, and we enjoyed every sec- 
ond of it, but we couldn’t wait to get 

back on stage once we were finished. 
Now that the record is out and makin’ 
some noise, we're really looking for-. ~~ 
ward to getting on the road and tour-. 
ing everywhere we can. That’s one of — 
the things we're dreamed about from _ 
the moment we got this band together... — 
HP: You guys seem to be part of just — 
about every movie that’s come out — 
recently. Earlier this year, didn’t you ~ 
have music in Dracula 2000, TomCats - : 
and Joe Dirt? ee 
JS: Actually, | think we & only made: it. : 
into the ads for Joe Dirt (laughs.) But 
we were on the soundtracks for the 
other two movies, and that’s great 
exposure for a band like ours. There 
were bands like Monster Magnet, 

Static-X and Linkin Park on those 
soundtracks, so people who may have = 
never heard of us before got a little 


very 


P: Ks 0 | = : Ae 


tye're abd 
. th 
bee d we made it all the 


ou concern ae with so» 
hany new major bell hard rock bands 

? the finals in New | think * 

; ‘ probably opened a. of a lot 
. We felt. people. & 


( :.. fight g for recognition Saliva 
lly make HP:*How d@ you feel your music tran§ 


may get lost in the ae 
JS: | guess nti like that cross your 


together. 


&mind from timé to time, but we n- 
nt in what we do. We pee 
ie. Our attitude is if we're good) 

then people will notice us. If 


= were not, then we don'tedeserve their 
+, tention. | tF ink we're good enough. 
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_ Jon allen: prums «. 
steve smyth: Guitars 
steve DIGIOcgio: Bass 

Lyle Livingston: keyboards 
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BY ROB ANDREWS 


oO a generation of New Millennium 

: rock and roll fans, the Cult’s music 
may best be known from that 
omnipresent 30 second car commercial 
where one of the band’s best-known 
songs, She Sells Sanctuary, is used to pri- 
mary advantage. Unfortunately, for many 
who grew up under the watchful musical 
gaze of everyone from Nirvana to Korn to 
Slipknot, that advertisement might repre- 
sent their only exposure to this quasi-leg- 
endary hard rock band. Too bad, because 
none of*us should ever forget that that 


ers. In 
the wake of the initial 


‘80s metal bombardment fronted by the 
likes of Motley Crue and Ratt, this styl- 


ish Anglo riff-rock unit took everything 
to the next logical level. 
Their sound was a not-so-subtle hodge- 


podge of AC/DC riffs, Zeppelin-like solos. 
and spacey lyrical forays, which together — 


formed the foundation of the Cult’s bas 
appeal. With Astbury’s then-ass-len 


Duffy's rough and ready six-string work 


tesse tial oe hard rock act. B 


for a brief, shining moment in rock and _ A 


roll history, the Cult was among the 


biggest bands on Earth. 


That moment may have lasted for ahi 


short time (indeed, only slight 
ae ), and it may have occurred 


penn time, the band frc 
vocalist lan Astbury and guitarist Bill 
t, hipp: 


Onder 
than the proverbial Andy Warhol “15 


great album, there are still pl 


black hair waving in the breeze, and — 


providing their songs with a rock-solid 
backbone, the Cult were indeed the quin- 


The Cult: 


ONG, weg 


| den Tt see 
why not,” Astbury said. “I've 


always believed that great music is great 


music whenever it is presented. The 


Beatles can still score a Number One 
album, and that’s mighty 


pressive. 
Zeppelin | is still held in high Aes and so 
were many of the bands that gave form 
to rock and roll over the last two 
decades. So | believe that if you make a 
enty of rock 


answer to that one would seem to be 
rather obvious in these pedal-to-the- 
metal times. 

“We all got together about a year ago 
and started to jam,” Astbury said. “It 
sounded amazing. It got us all jazzed up 
about the band and about making some 
new music.w We discovered that there 
was label interest as 
well.” 

Beyond the promise of 
new-found fame and for- 
tune— as well as a major 
case of deja vu for a gener- 
ation of die-hard. rock 
fans— the “real” roots for 
this reunited version of the 
Cult were planted when the 
quartet decided to perform 
at the Tibetan Freedom 
Concert back in June, 1999. 

From there, as the quartet's loosely 
structured jams began to become 
more and more focused, things 
began to take on a life of their 
own. Soon a series of concert 
dates were booked, and more 
than two dozen sold-out concerts 
were performed from coast-to- 
coast early in 2000. The surpris- 
ingly positive response the 
band’s live set received— ema- 
nating from both long-in-the- 
tooth fans of ‘80s rock as well 

as a new generation of fans far 
too young to recall the Cult’s 
halcyon days— convinced 
both the band members and 
some major record labels that 
there might still be some 
commercial life left in this 
veteran unit. 

“| think some of the label 
people were surprised that 
we looked and sounded as 
good as we did,” Astbury 

_ Said with a sly smile. “Let's 
face it, some of the people 
who played in major 
bands in the '80s haven't 
taken the best care of 
themselves. They look 
and act their age. In all 
modesty, | think we've 
ail aged rather well.” 

- Whether or not they, 

remain the Rock God 


It vsti teach 
_ many of today Tock 


bands a few 
tricks. Throug out 


is oe new album, 


unerring feel for emotive, propulsive rock 
and roll, creating a sound that manages 
to be simultaneously retro and cutting 
edge in its approach. While it clearly 
remains to be seen whether or not 
today’s musical generation will relate to 
the Cult’s high energy sound 


believed 


(after all, many of their ‘80s peers, from 
lron Maiden to the aforementioned 
Motley Crue, now exist only on the 
periphery of the hard rock mainstream), 
there can be no doubt that these guys 
believe in their hearts and in their souls 
that they still possess the drive, spirit and 
talent to make a significant impression on 
the 2001 metal scene. 

“| hope we don’t just rely on igniting 
interest within those who liked us in the 
past,” Astbury said. “I want to see young 
faces out in the audience each night as 
well. That was one of the things that 
pleased me the most about our last 
tour— there were a lot of kids there 
who we really getting into what we 
were doing.” 
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band called Disturbed. It was hard to instantly put your fin- 


ger on what that distinctive, special quality was, but we all | 
knew it was there. After all, their singer had that shaved- | 
head look made popular by the vocalist in Staind. Their | _ 
sound had the kind of thumping, bumping, grinding lilt | 
that had helped make groups like Godsmack and Static-X | 
| publicity for us, and it was a great opportunity 


platinum-selling sensations. And their stage shows had the 


slightly-over-the-top theatrical bent that had served to | - 
— good time, and we can’t wait to do something 


transform the likes of Powerman 5000 and Slipknot into 


international stars. Still, despite any superficial similarities | _ 
they may have shared with others members of the New | 
Metal hierarchy, it was immediately apparent that | 
_ Midwestern sensibilities, there are plenty of good rea- 
- sons why Disturbed have garnered such an immediate 
- and overwhelming response from the often unpre- 
_ dictable members of the rock community. The band’s 
- special ability to create a sound that draws upon both 


Disturbed was a band that stood both alone and apart. 
“It’s hard to make a place for yourself in rock and roll,” 
said vocalist David Draiman. “We always had confidence 
-in ourselves. We knew what we could do, and we 
believed that there would be an audience out there that 


~ would respond to it. But who really knows? You might | 
think you're hot stuff, and when your time comes, you | _ 
just don’t deliver. We may have had our moments of | - 
one would be hard pressed to find a band more at 
_ home with the concept of expanding the often stringent 
bounds of the hard rock scene. 


doubt in the beginning, but we did our best to keep ‘em 
~ to ourselves,” 

Draiman and bandmates Dan Donegan (guitar), Fuzz 
(bass) and Mike Wengren (drums) apparently did a great 
job of hiding any of their budding insecurities from the 
eyes of those around them. From the very start, the word 

on Disturbed was that these Chicago-based hard rockers 
were cocky, confident an in-control. Whether or not that | 
image was initially accurate, in the succeeding months it’s 
come to fit this power-rocking quartet like the proverbial | _ 
glove. Thanks to the break-through status of songs like 
Voices and Down With The Sickness, Disturbed's first foray 


into the rock world has proven to be a highly successful 


one. Their world tours have become the “must see” 


events of the concert season and The Sickness is now | 


fast-approaching double platinum status... with no appar- 
ent end in sight: 

_ "We think there are at least four songs that can become | 
hits on the album,” Draiman said. “So far, we've only really | 
rush to get back into the studio to make another album. 


ple still responding to the-songs on the album, we'll proba- 
bly not even seriously get around to writing new material 


until the end of the year.” 
“Ws at 


hear new material from 


satisfied. In conjunction with 


video earlier this year, the band 


sent all the way to Europe to 


the release of their Voices | 


SSRs 
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rom the moment their debut album, The Sickness, }». _ join the band as they toured The Continent as the open- 
was first released upon a generally unsuspecting | _ 
public way back in March, 1999, everyone, every- | 
where sensed there was something very special about the | — 


ing act for Marilyn Manson. The contest proved to be 
such a success that already a variety of ever-powerful 
media forces, and the ever-more-powerful forces in 
Disturbed are planning some additional promotional vehi- 
cles in the near future. 

“That was fun,” Draiman said. “The stations 
that got involved in the contest said they got 
more responses to that contest than to almost 
anything else they’ve done this year. It was good 


for the guy who won the contest. We all had a 


else like that.” 
The undeniable fact is that with their hard-hitting sound, 
their powerful stage show and their still-down-to-earth 


“classic” rock elements and cutting-edge musical tex- 
tures has allowed them to emerge as one of the true 
standard bearers of the 2001 metal movement. Indeed, 


“| don’t think we ever set our sights on just trying to be 
different,” Draiman said. “It’s always been more a matter 
of us just wanting to create the kind of music that we 
like. We've grown up with so many different influences 


a having an impact on us, and on occasion they all try to 


come out at the same time. We each have our approach 
and our interests, and we all want them to be heard. 
What happens when all that is going on is that you get 
some pretty strange music. | guess that’s the real secret 
behind this band.” 

Slowly but surely most of Disturbed’s musical “secrets” 
are now being uncovered by voracious music fans around 


| the globe. From the fiery power of Stupify to the quirky 
L charms of Down With The Sickness, it seems that 


Disturbed clearly has created a degree of international 


_ musical insanity that has surprised even these fast-learning 
worked ‘two of them. That's why we see no immediate : 
- wall intensity, the two things that most grab you when lis- 
With business on the road being as good as it is, and peo- | 


rockers. But despite their unusual approach and off-the- 


tening to The Sickness are the sheer unadulterated power 


_ through which the band plays, and the surprisingly infec- 
_ tious quality of their songs. While comparisons to everyone 
| from Korn to Staind to Godsmack have continued to fol- 
While we're all waiting to | 
, avoiding the fact that as their star continues to rise in the 
Disturbed, the band has been | - 
doing their best to keep us | 
— the-hip rockers. 
“We've started to really appreciate the kind of response. 
we've gotten from the fans,” 
ran a contest in conjunction | 
with local radio and TV outlets | 
across the nation that resulted: | 
in the lucky winner (Joe | 
McGinnis of Denver) being | 


hard rock skies,there’s something very special... and some- 
thing. very disturbing... going on within these shoot-from- 


Draiman said. “It’s amazing 
going to a place like London, where we had never been 
before, and have thousands of fans show up for our first 
gig. They were so into it, and so were we. It's amazing to 
see all of this begin to grow and take off. We started with 
nothing and now we feel we really have something. That's 
the best feeling in the world.” 
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DAVID. 


ard rock is hot! There's no 
more direct or immediate 


way of letting the world know the current state of 


the heavy metal world than by stating loudly and 
clearly that the kind of music that espouses the 


use of overamplified guitars and from-the-gut vocals is cur- 


rently the hottest sound on earth. Hard rock bands dominate 
the top of the sales charts. Metal bands rank among the top 
revenue generators on the tour trail. Bands with a “real” 
rock and roll attitude seem to be everywhere, determined in 
their own in-yer-face way to forever remove the endless array 
of pop tarts and rock pretenders from our listening range. 
Indeed, there are certain moments in time that will always 
stand as landmarks of both rock and roll achievement and 


BY BOB ANDREWS 


rock and roll change. This is exactly such 
a time. So far 2001 has proven to be one 
of the most historic years in hard rock history— perhaps the 
most exciting time since Korn helped reinvent the rock and 
roll wheel back in 1994. Perhaps it's the most noteworthy 
period since a decade ago, when the likes of Nirvana, 
Soundgarden and Pearl Jam forever changed (for better or 
worse) the look, style and attitude of the rock scene. Perhaps 
it is even the most significant time since 1983 when the likes 
of Motley Crue and Ratt helped herald in the Golden Age of 
American heavy metal. It may take us a little more time to 
gather a true perspective on the over-all impact that today’s 


generation of bands will make on the history of the hard rock 


form. But any way you might choose to look at it, the unde- 
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more than a decade have 
the powerful forces at radio and 
MTV been more attuned to the lat- 
est happenings in the hard rock uni- 
verse. 

“Metal is what's happening on so 
many levels," said one prominent 
radio contact. "The labels know 
that's really what the kids want to 
hear, and radio knows that's the 
most dedicated audience. When 

wee : so tept / am you get to MTV it's a slightly differ- 
double platinum: Bam ent story because they just don't 
—_ seem to play that many videos any 
a more, But late at night, when the video 
blocks are cookin’ all you seem to see 
are the latest clips from all the young 
oa > -metal bands. " 
! ‘rahan. Creatures, A Drowni Let's not for one second, however, 
' hem coming — 1 Zero e and __ think that it's just the young metal pups 
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like Slipknot and Staind who are domi- 


2AaSE roduct nating today's hard rock scene. 
oefully Ors: | not in Legendary acts like Judas Priest, Black 
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Sabbath and Aerosmith have all 
recently returned to the rock world 
after multi-year absences, and each 
one of these hallowed units has been 
greeted by the kind of frenzied fan 
response one might only expect to be 
provided to a true conquering hero. In 
fact, Sabbath's historic return as the 
headliners of the 2001 Ozzfest (a year 
after they had supposedly retired for- 
ever) was one of the year’s top metal 
Stories... only topped by the fact that 
the band currently finds itself in the 
recording studio laying down tracks 
for their first album together in 
nearly 20 years. 
"One of the most fascinating 
parts of touring as part of the 
Ozzfest is being able to interact 
with so many of the younger 
bands," said Sabbath's guitarist 
Tony lommi. “The respect and ’ : 
admiration that they show us is i Beet 


truly incredible— and truly appre- Saliva: 5 a 
x Puthern-frieg m 
etal. 
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ciated. " a little tired with 
As is so often the case, however, _ that brand of street 
dimension 


as One side of the hard rock spectrum 

heats up, another side cools down. It 

Currently appears that the type of music and to a less 

that is moving closer and closer to the certainly enjoye 
deep freeze is the style of rap/metal sun over the las 
favored by the likes of Limp Bizkit. While major schism has b 
that band is still selling albums by the — hard rock world 
Doat-load and enjoying near-record con- _angst-filled meta 
Cert sales, it seems that fans have grown 
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Brad Delson 
“So many good things 


are happening so fast. 


and d.j}. Joseph Hahn, the last 12 
months have been a dizzying, exhilarat- 
ing and often exhausting sojourn 
through the creative mine field that we 
lovingly call rock and roll. During that 
time, this So Cal hip-hop/metal unit has 
risen to the apex of the contemporary 
music world, with their platinum pow- 
ered debut album, Hybrid Theory, 
thrilling audiences around the globe 
with its hard-hitting power and street- 
wise savvy. But there’s no denying that 
the inherent pressures of recording, 
touring and just taking care of the daily 
business associated with being in a best- 
selling band have begun to take their 
toll on this still-learning sextet. 

“You can never prepare yourself for all 
of this,” Shinoda said. “You can dream 
about it all your life, and you can work 
as hard as possible to make it happen, 
but when things finally do start to break 
for you, it takes everything to the next 
level. We love everything that’s going on, 
but we really need about 12 more hours 
in every day to get everything done. 
There's just so much more involved in life 
right now. We'd love it if we could just 
focus on the music and making sure 
everything was perfect when we go on 
Stage each night. But with all the travel, 
and the interviews and other stuff to do, 
it’s just not that easy. There are days 


when you just want to get some fest, 
but you know you've got a lot of work— 
and a lot of fun— waiting out there for 
you,” 

Mind you, it’s not like Shinoda— or for 
that matter any member of Linkin Park— 
is complaining in any way, shape or form 
about this band’s current lot in rock and 
roll life. In fact, you'd have to look long 
and hard to find six guys more content, 
congenial and down-right confident 
than the members of this very special 
band. Despite having Hybrid Theory 
become an almost instant best-seller, 
despite having their video for One Step 
Closer become a source of inspiration for 
countless teens across the nation, and 
despite headline-grabbing live perfor- 
mances on a variety of top-level tours 
(including last summer's Ozzfest), these 
guys have managed to keep everything 
they've accomplished in a rock-solid per- 
spective. They know there's still a long 
way to go. They know they ve just 
begun to show what they can do with 
their imaginative musical blend. And 
they know that the eyes of the rock 
world are now anxiously following their 
every move. And you know what? They 
love it! 

“We haven't even had time to process 
all the good things that have happened 
to us, Delson said. “It seems like just 
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a lot more that 
O, accomplish.” 


about every day something new cores 
along to blow your mind. One day it’s 
‘Your album went platinum.’ The next, 
its ‘We're off to Europe.’ You certainly 
appreciate each and every one of those 
things, but we're so busy, and things are 
happening so quickly, that you really 
don't have the chance to let ‘em sink all 
the way in.” 

Maybe in 20 of 30 years, long after 
their current run of good fortune has 
faded into distant but pleasant memo- 


ies, the members of Linkin Park will be 


able to kick back in their easy chairs and 
reminisce at their leisure. But for now, 
there's obviously little time to do any- 
thing but plow straight ahead into a rock 
and roll field just bursting with promising 
Opportunities. With their commitments to 
Ozzfest now complete, and their own 
headlining tour of North America under- 
Way, perhaps it is time for the LP brigade 
to start thinking about what comes next 
in their ever-more-hectic world. Is it time 
to begin thinking about the next album? 
Will their highly unusual sound work as 
well the second time around? Have they 
even had time to write any new songs? 
SO many questions...so little time. 

“We're always thinking up ideas for 
songs, Delson said. “But to say that 
we've really focused on writing anything 
designed to be on the next album would 
be kind of misleading. We haven't gotten 
that far yet. The record label isn't in any 
rush, and neither are we, We don’t want 
to be one of those bands that takes three 
or four years between albums— especially 
between our first and second album— 
but with things going as well as they are, 
we just want to keep going. We believe 
there'll be a time and a place for every- 
thing.” 

So with their next recording dates now 
beginning to loom in the not-so-distant 
future, and their tour schedule booked 
solid right through the end of the year, 
when will these hard working rockers find 
time to grab some much needed rest? It 
they think they've hit The Wall now, wait 
until they've got another six months or so 
of solid road work under their belts... and 
then have their record label tell them it's 
time to start thinking about a new album. 
But despite any such potential problems, 
the members of Linkin Park continue to 


_ live large in the here-and-now. They know 


they've got the entire rock and roll world 
by the short hairs, and they have no 
intention of letting go. 

“What's been interesting is seeing how 


people have gone from not knowing any- 


thing about us, to kind of accepting us, to 
really wanting to see us perform,” 


_ Shinioda said. “At first we were just the 


strange band with the two vocalists. Now 
a lot of people seem to really be getting 


Into what we're doing. That's just an 


amazing sensation. It’s a real feeling of 
accomplishment.” 
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t seems rather apparent that life is never 
Pp eresiciti for Marilyn Manson. 

Whether it's the multi-faceted complexi- 
ties of his musical approach, or the headline- 
grabbing contents of his personal life, it 
often seems as if hard rock's reigning bad 
boy enjoys surrounding himself with as 
much chaos and confusion as possible. 
With the mixed critical and commercial 
response afforded his most recent disc, 
Holy Wood (In The Shadow of the 
Valley of Death), and the apparent demise 
of his long-standing relationship with actress 
Rose McGowan, it appears as if Mr. 
Manson's life is currently in more turmoil 
than even he might want. But as this wild- 
eyed 30 year-old rock and roll “freak” has 
proven over and over again throughout his 
career, just when you think you might have 
him figured out, you realize that you don’t 
really even have a clue. 

“tt*doesn’t really please me that much to 
have people talking about me,” Manson 
said. “Unless, of course, what they're saying 
is interesting and accurate. There is always 
so much speculation, and so much inaccura- 
cy going around that most of the stuff | hear 
and read isn't worth anything. It’s not even 
that entertaining.” 

Whether or not one chooses to believe 
the notion that Manson doesn’t enjoy every 
second of his time in the eye of his self-cre- 
ated media hurricane, there's little denying 
the idea that he remains one of contempo- 
rary music's master showmen and most gift- 
ed self-promoters. Even those who in the 
recent past may have questioned Manson's 
true musical intent have now grudgingly 
come to recognize the obvious— that this 
Ohio native once known as Brian Warner 
now ranks as one of the most intriguing 
rock and roll performers of his generation. 
Such a notion may indeed be a bitter pill to 
swallow for those who at one time preferred 
to view MM's “act” as merely a one-dimen- 
sional cultural aberration. For those who 
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Superstar 


has played the contempo- 


“never made any bones over hiding the fact 


the biggest rock star of his time. That was - 
_ his dream, his goal, his aspiration. And while. 


_ exactly how far Manson has gotten towards. 
_ attaining such a lofty goal, there are few 
_ who can question the sincerity of his’ 


have long understood the mysterious 
musical machinations that comprise the 
heart and soul of the Manson rock and 
roll ethic, however, his current status in 
the entertainment world has only 
served to enhance their belief that this 
remains one artist destined to make a 
long and lasting impact upon the 
contemporary music canvas. 
“I've never tried to look at what 
I’m doing in any sort of historical 
rock and roll context,” Manson 
said. “Each song, and each 
album has to stand on its 
own.” : 
Let's face it, whether you 
love him or hate him, you've 
v simply got to admire much 
of Manson's 


approach to 
conquering the rock 
and roll world. Clearly 
over the last seven years, Oe 
thanks to platinum sales Por 
of such discs as Smells 

Like Children, Antichrist 
and 
Mechanical Animals, he 


rary music game by his own 
rules— and more often than 
not emerged from the fray as 
the unquestioned winner. 
While many around him have 
continually railed against his 
often outlandish behavior, MM 
has kept his tongue firmly plant- 
ed in his own cheek, even when he felt the 
wrath of seemingly every conservative action 
group in creation raining down around him. 
From day-one, he has known all-too-well 
exactly the kind of on and off-stage commo- 
tion he was causing. He also sensed with 
unerring accuracy the degree of societal out- 
rage that his bible-burning, flag-wiping 
antics were generating. And he /oved it. He 


that he wanted to be a rock star... in fact, 


there are some who may now question 


attempts. 
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ack in 1999, at the time their debut 
Be. Fundamental, was first 

introducing them to the hard rock 
world, Puya wondered exactly how their 
latin-tinged heavy metal sound would fit into 
the contemporary music scene. It was a logi- 
cal question for vocalist Sergio Curbelo, gui- 
tarist/percussionist Ramon Ortiz, drummer 
Eduardo Paniagua and bassist Harold 
Hopkins, They had to wonder if the often 
restrictive bounds of the metal kingdom 
would spread wide enough to gratefully 
accept their unusual blend of musical reac- 
tants, which at different times included 
healthy doses of salsa beats, hip-hop bleats 
and wall-shaking blasts. 

Well, this Puerto Rico-based unit soon 
discovered that they had little reason for 
concern. Not only was their debut disc 
warmly embraced by the metal communi- 
ty, but the band's eclectic sound helped 
open the door for what soon appeared to 
be a flood of “Spanglish” hard rock per- 
formers, Today, with the release of their sec- 
ond album, Union, the members of Puya 
seem to be practically brimming with confi- 
dence. In fact, many of their initial questions 
of acceptance have now been replaced by 
wonder concerning exactly how far their 
special sound may carry them up the New 
Metal pantheon. 

“Our goal this time was to make a record 
that was heavier than our first one, but one 
that also was more rootsy,” Ortiz explained. 
“We thought we should get away from the 
warm weather and our friends in order to 
do that, so we went all the way to 
Vancouver, B.C. You couldn't get much far- 
ther away from the warm sun of Puerto Rico 
than that. There, it rains almost all the 
time, and they don't really have much 
of a feel for Latin music. But it was the 
perfect place for us. It made us really 
focus on the music, and we accom- 
plished exactly what we set out to 
do. 

While they may have been far 
away from their friends and home- 
land, the Puya boys did their best to 
bring a healthy dose of Latin flavor 
with them to the Pacific Northwest. 
Indeed, their latest disc features a 
veritable smorgasbord of “down 
home” guest stars ranging from 
rumba percussionists like Cachete 
Maldonado and Raphael Vargas to 
trumpet players such as Juancito 
Torres. The resultant blend of “old 
school” and “new school” rocks such 
tracks as Ride People and Socialize, filling 
them with an unmistakable spirt and power. 

“Bringing all those people together was a 
great experience for us,” Ortiz said. “It 
allowed us to connect with our roots and our 
native culture while bringing in the elements 
that we wanted to express. There is a theme 
running throughout this album, and that’s 
one that touches on a lot of important social 
issues. We're trying to present a search for 
truth, a war against falsehood. We're telling 
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people to look within, concentrate on know- 
ing themselves, and forget superficiality. ” 
You may be wondering how a band from 


San Juan, Puerto Rico, developed such a 


wide-ranging musical scope and intriguing 
social consciousness, Sometimes the mem- 
bers of Puya wonder about that themselves. 
But they view it all as a rather natural exten- 
sion of the environment that surrounded 
them as they were growing up. You see, in 
San Juan there are just two available radio 
stations— one that plays the dance-crazy 
sounds of salsa, the other that features 
the heavy-handed riffs 


of bands like 
Pantera and 
Public Enemy. 
Growing up 
with an equal 
interest in both 
kinds of music, 
the members of 
Puya naturally 
ended up creat- 
ing a. rather 
unique hybrid— a 
sound that fea- 
tures both batter- 
ing guitar and 
vocal assaults, and tight, syncopated salsa 
rhythms. 

“We all grew up in San Juan, and those 
radio stations were all you could hear,” said 
Paniagua. “Sometimes the signals would 
even get crossed and you'd end up with this 
really strange combination of the two. In a 
way, that's what Puya is too— even though | 
think the heavy rock side does tend to domi- 
nate things.” 

lronically, it wasn’t until 1992, when the 


~ 


members of Puya had left their island home / 
for a stint seeking both recognition and 


financial gain in Florida, that they began to 


realize how much the Latino music of their - 
homeland really meant to them. Perhaps it 
was the realization that the “Rock-en- 
Espanol” scene was beginning to break in. 

the States. Perhaps it was the group mem- _ 
bers realizing that this was their chance to 


present something totally unique. Or perhaps 


it Was just a growing case of homesickness. 


Whatever the reason may have been, within 


a year Puya’s music had taken a radical turn 


ficing any of its brutal hard rock power inthe 


Process. 


Once they had established their musical 


identity, and they had begun writing songsin 


English, Spanish and even “Spanglish” — 


where they filled their songs with Puerto | 
Rican slang— Puya’s musical stock began to. 


soar within the Latin community, In 1996 the 
group was invited out to the West Coast 
where the huge Spanish-speaking So Cal 
market quickly embraced the unit's special 
approach. Puya’s success in filling a variety 


of area clubs with both salsa-loving and. 


metal-craving fans convinced a major 
label to step forward 
and 


MAN 
ARLES sign the 
months this eclectic quartet found 
themselves sequestered in the recording stu- 
dio laying down the tracks that made up 
Fundamental, a disc that thanks to the 
breakthrough hit Oasis, quickly established 


itself as one of the most unusual hard rock 
success stories of the year. At the same time, . 


Puya’s rugged blend of rock and roll reac- 
tants was proving that this unit could play a 
vital role in shaping the direction of hard 
rock’s future. Now with the emergence of 
Union that role has become ever more well 
defined. 

“There will always be Caribbean blood 
running through our music,” Ortiz said. 
“But we're also very much a rock band. 
Those two forces come together in very 
strange ways— we were playing a gigantic 
three-day festival in Bogota, Colombia, and 
by the third song all the guys had created the 
biggest mosh pit | had ever seen. But around 
the edges, all the girls were dancing to the 


salsa parts. That's the kind of dynamic that 


Puya creates. Now we've created an album 
in Union that captures all the heaviness and 
excitement that we create live.” 


band to a deal. Within 
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Tony lommi: 

“Obviously, this has 

worked out very 
well for us.” 
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one other major side benefit; it led directly to what many 2001? How will fans weaned on New Metal ideals respond to 
thought was virtually impossible— the long-term reformation : Sabbath’s “classic” approach? 


oe 


of the original Black Sabbath. Here’s the scoop on how it all 
came about: At the end of the band’s reunion tour, it was 
agreed that the various members of Sabbath would stay in 
close touch, not a particularly difficult task considering their on- 
going business ventures— including the appearance last year of 
lommi'’s first solo album on Ozz’'s new Divine 

Recordings label. 

While at that time the thought of. 
touring and recording again was not 
particularly prominent in anyone's mind, 
the realization that there was still a great 
demand for these hallowed Metal 
Godfathers was certainly not lost on those 
involved. So when plans for Ozzy’s long- 
awaited new solo album ran into some 
delays early this year, the question of 
who could possibly headline Ozzfest 
2001 was raised within the 
Osbourne inner-circle. The obvi- 
ous, and most satisfying 
answer was none other than 
Black Sabbath! 

“Things came together 
quite quickly once we 
made our minds up,” 
lommi said. “Something 
we had learned from 


Obviously there will be some nay- 
saying media wind-bags out there 
who'll insist that Sabbath won’t 
successfully compete—that 
they're hopelessly dated and 
out-of-step with the needs 
of today’s hard rock con- 
sumer. These misguided 
souls will invariably rail 
about how heavy metal 
is “dead,” how any on- 
going work the band 
may do is nothing more 
than a gimmick, and 
how rock should always 
look ahead rather than 
. behind for its creative 
iyspDifation. 
. Others, howev- 
ser, will state 
with equal 
intensity that 
these expan- 
Sive times pre- 
sent the ideal 
opportunity 
for a band like 


past experience is that Sabbath to 
we couldn’t plan some- once again 
unfurl their 


metallic battle 
flag. These forces 
will argue that 
heavy metal is in the 
midst of a major com- 
mercial renaissance, 
and that what better 
band could there be to 
help lead this charge back 
up the metal mountain than 
those self-proclaimed 
Princes Of Darkness, Black 
Sabbath? 
“| look at this as the next 
chapter in the Black Sabbath 
story,” lommi said. “| cer- 
tainly don’t look at it as 
the last. Everyone in the 
band has gone through a 
great deal over the years, and | 
believe that there are still 
many great things for us to 
accomplish. | can't remember 
when l’ve been more excited 
about this band, or about what 
the future may hold.” 


Ozzy Osbourne: Still at the heart 


of the Sabbath music machine. 


thing for months in advance. It had to 
be more of a spontaneous situation— 
or at least as spontaneous as an event. 
like this can be. Obviously a degree of 
planning had to take place— as well 
as time for rehearsing.” 
But now with their Ozzfest 
responsibilities at an end, the task 
of recording their first full album 
together since 1982's ironically- 
titled Never Say Die now Stares 
the Men Of Sabbath square in the 
face. As one might expect, as 
many questions as answers seem 
to surround the project. How will 
the contemporary rock world 
respond to new music from 
Black Sabbath? How can this 
venerable old metallic war 
horse possibly hope to com- 
pete for attention in the hip- 
hopping, alterna-tripping, 
angst-groping world of 
: & 
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RA, WHOSE REFRESHING APPROACH to melodic hard 


rock is seemingly influenced by every popular music style 
under the sun, is a welcome breath of fresh air. The New York 
City-based quartet, which features frontman Sahaj Ticotin, 
drummer Skoota Warner, bassist Pete Williamson, and gui- 
tarist David Aaron, is certain to crack the frigid, fickle bound- 
aries of popular culture when their debut is unleashed on an 
unexpecting world this summer. 


HARD ROCK’S NEW STARS|_ 


BY VINGENT CEG ORIN 


It was fate when Ticotin ran into an old friend at Edel 
America, which was one of the many record companies he 
had visited that day to drop off Ra’s demo. The friend, who 
happened to be an A&R rep at the label, admitted that his 
firm wasn't handling the band’s type of music, but he agreed 
to listen to the tape. 

“It was good and then it got better,” recalls the A&R rep. 
“The band had all the right elements. It had brilliant musi- 
cians. The music was hard; It was 
melodic; and it had incredible 
vocals.” Frustrated that Edel 
America was not working with 
rock acts at the time, the A&R rep - 
hesitantly placed the tape on his 
“back burner” pile. Just a day 
later, however, he received word 
that Edel America was in negotia- 
tions to produce the soundtrack to 
The Rage: Carrie 2. The deal was 
contingent on Edel America find- 
ing an appropriate song to go 
over the film’s ending credits. With 
nothing on the label’s roster that 
fit, the A&R rep thought about the 
song that had been swirling in his 
head that day, Ra's Crazy Little 
Voices. 

“| thought it would be a perfect 
fit for the movie,” he recalls. 
UA/MGM also agreed. The follow- 
ing morning, he received a phone 
call from an excited head of the 
music division of MGM. “He put 
me on hold, while he fetched the 
movie studio's president,” remem- 
bers the rep. “When she came on 
the line she said, ‘Who is Ra? | 
really like them. Would they be 
willing to change the song's lyrics 
to fit this movie's premise?’” 

Unbeknownst to the band, the 
A&R rep agreed that they would 
alter their lyrics. He breathed a 
deep sigh of relief when the band 
not only agreed to the deal, but 
also to rewrite their lyrics. Soon 
after, the band’s frontman was 
flown to Hollywood where the 
studio ran the film for him. Upon 
his return to the Big Apple, the 
band tweaked the lyrics to Crazy 
Little Voices, which met with 
approval from everyone involved. 
“Ra saw it as a way to get its 
name out there,” explains Ticotin. 

When Edel agreed to produce 


ea 


the soundtrack to The Rage: Carrie 2 the following day, the 
rep knew he now had the perfect song for the film’s end titles. 
Although the film was not a summer blockbuster, the song 
quickly became a radio hit, spreading like wildfire throughout 
the southwest, topping playlists throughout Texas, Arizona, and 
New Mexico. Edel, refusing to lose what it knew was a great 
band, broke its format and offered Ra a contract. “It came 
down to trust,” says Ticotin. “We have a real bond with Edel. 
We share a vision for the record. I’m hoping that all of the 
homework | did in my Queens bedroom pays off,” says Ticotin. 
“This band has put its heart and soul into each one of these 
songs. Ra will never be another limp piece of loud music. We 
refuse to be faceless.” 
RKKKRK 

CHICAGO'S BLUDGEON STUDIED METAL'S masters, includ- 
ing Cannibal Corpse, Slayer, and Sepultura, but unlike many of 
their would-be contemporaries, who struggle to merely mimic 
their idols, Bludgeon has forged a refreshingly original sound. A 
welcome relief from the stale and unimaginative bands that 
populate the genre, Bludgeon’s self-titled debut is not only a 
milestone, but also the catalyst for a new metal movement. 

It's unusual for an up-and-coming band to attract the atten- 
tion of a new record label, especially when that label is manned 
by the self-proclaimed Kings of Metal, Manowar. It's unheard of, 
however, when the CEO of one of the world’s heaviest labels 
travels cross-country to witness the band performing in its 


home. That is exactly what happened after Manowar bassist 
Joey DeMaio introduced Metal Blade Record's Brian Slagel to 
Bludgeon’s exhausting brand of extreme metal. 

Although Slagel would have preferred to witness the band 
perform at a local club, Bludgeon’s members were so consumed 
with refining and polishing their music that they chose to make 
him an audience of one. “We stopped performing live to con- 
centrate on our music,” recalls drummer Matt “Chewy” 
Dezynski. “We knew the shows would come about when the 
album was ready.” 

After overwhelming Slagel, Bludgeon’s members decided their 
music might lose its aggression if they recorded at a corporate 
Studio. So in late February, they did something unusual. They 
tore apart their home, turning bassist Eric Karol’s bedroom into 
a control room, drilling holes in the ceiling of their living room, 
and creating a state-of-the-art-recording studio. “This band 
does not need to be uprooted and placed in a lavish studio 
where someone like Mariah Carey records,” says DeMaio. “This 
band already has everything it needs. This band has what all 
bands should have: heart.” 

The members of Bludgeon are more than a band, they are 
brothers; four individuals drawn together by fate, who realize 
that they could never recreate their unique chemistry apart or 
with anyone else. Dezynski, a former skateboarder, gave-up 
extreme sports in favor of extreme music. A drummer's drum- 
mer, he beats his kit so hard that it is almost criminal. Karol was 


HIT PARADER 61 


i 
4 
4 
i 
4 


declared “a monster on the 
bass” by DeMaio (the metal 
equivalent of being knighted by 
a king). Mark Duca uses his 
position as vocalist/guitarist to 
vent, spouting vindictive venom. 
Duca recently joked that if he 
was unable to purge through 
Bludgeon’s brutality, he would 
explode like a disgruntled 
postal-worker. Lead guitarist 
Carlos Alvarez joined the fold 
after getting bored battling for- 
est fires with a chainsaw in 
Northern California. 

As the band's producer, direc- 
tor, and an arranger, DeMaio 
has proven to be a constant 
source of inspiration for the 
Windy City metal maniacs. 
Together they've forged a true 
classic; a record that will remain 
potent when most of 2001's 
metal releases are mere faded 
memories. The members of 
Bludgeon have’ ingested 
extreme rock’s various forms 
and let ‘em all stew in their 
guts. Now they’re coming to a 
town near you to spew their 
bile back in your face. “We will 
play wherever and with 
whomever we can,” Says 
Dezynski. “We want to prove 
ourselves. | know that the peo- 
ple who come to see us perform 
will feed off of our adrenaline.” 

REEKE 

INDIANA‘S ICED EARTH 
CELEBRATES the tenth anniver- 
sary of their self-titled debut, 
with what just might be its mas- 
terpiece, Horror Show. The 
band, which was originally influ- 
enced by a New Wave of British 
Heavy Metal bands such as Iron 
Maiden, continues to add to its 
musical arsenal. The ten mon- 
ster tracks that make up Horror 
Show, are among the most 
memorable songs of this unit's 
career. 

“It is not a concept record, 
though it does have a theme,” explains Jon Schaffer. “With the 
exception of Ghost of Freedom (a tribute to the veterans of all 
American military conflicts), each song is about-a classic mon- 
ster.” Early pressings of Horror Show will contain a second, 
bonus disk featuring an interview with band leader Schaffer and 
a cover of the Iron Maiden classic Transylvania. 

“I'm a big Maiden fan and any of their songs would have 
been great to cover, but Transylvania fit within the context of 
this record.” Track, however, does not appear on the main disk. 
“In Europe, you have to give a significant amount of your 
recording budget to the guy who wrote the song you are cover- 
ing,” explains the guitarist. “| want [songwriter and Maiden 
bassist] Steve Harris to get the money he is owed, but | didn’t 
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want to part with the money | needed to record the album. So 
we were able to get around the European law by putting the 
song on what is essentially a free CD. 

During the three years since the release of Iced Earth's 
Something Wicked This Way Comes, the band toured exten- 
sively around the world. Schaffer also recorded with Blind 
Guardian vocalist Hansi Kursch under the moniker Demons & 
Wizards. The duo’s debut was so successful— it was recently 
nominated for the German equivalent of the Grammies— that 
fans began to fear that they would give up their main bands to 
concentrate on the project. “It was very successful and I’m look- 
ing forward to the future of the project, but fans of Iced Earth 
and Blind Guardian should not be concerned,” says Schaffer. 


The self- 
titled album — 
featuring - 
the single 
"Sweet Daze” 
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“We have more than enough music in us to keep both bands 
afloat. For the two of us to ignore what we have accomplished 
apart would be a mistake. | am not going to dump on my baby, 
which is Iced Earth. It has been going strong for 17 years—more 
than six years with current vocalist Matthew Barlow.” 

Fans of Iced Earth are also salivating over the prospect of a tour 
featuring Iced Earth, Blind Guardian and Demons & Wizards. “It 
would kill me,” admits the guitarist, who underwent a painful 
neck operation last year. “! will tour, but | will be different. | am 
no longer able to do what | used to do on stage. | have to be mel- 
low and | can no longer bang my head. It should not be a big 
deal, but it is. What | do on stage comes naturally. | can’t just 
stand up there and pose. It is rage that comes out of me during 
every song that we do. It is what | live for. | have to learn to be 
comfortable on stage and that is going to be a challenge.” 

Although many metal bands complain about the tight pockets 
of European-based independent metal labels, Iced Earth has 
“gotten just about everything” it has asked from its long-time 
label, Century Media. “I’ve raised so much hell over the years 
that I've gotten my way,” says Schaffer. Still, Horror Show is 
the last record to be released under the band's contract with 
Century Media. “I’m ready to rock and roll,” says Schaffer. “As 
soon as Horror Show hits record store shelves, | will begin 
negotiating.” 

keke 

WHEN DEATH METAL ICONS Obituary ended their run to 
glory during the late 1990s, guitarist Trevor Peres found himself 
bandless, but he still had a burning desire to create music and 
perform live. So he called vocalist Keith DeVito, who had filled 
in for Obituary vocalist John Tardy during one its last tours, and 
discussed forming a new outfit. Together with guitarist Chris 


| Basile, bassist Brian Hobbie and drummer Rob Maresca, Peres 
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and DeVito have assembled an outfit worthy of the moniker 
Catastrophic. 

“Its been way too long since I’ve been on a proper tour,” 
says Peres. “After Obituary decided that it wasn’t going to tour | 
anymore, | knew | had to get something else together. Obituary 
could have continued to record albums all day long, but | need | 
to perform live. The thrill of playing music is performing it live; 
getting to share that energy with all sorts of people. Once a | 
part of the Tampa, Florida, death metal scene, Peres recently 
relocated to Tennessee, while his new bandmates reside in 
Long Island, New York. Peres laughs that he is happy that air- | 
fare is relatively cheap. 

While writing the songs that appear on Catastrophic’s debut, 
The Cleaning, Peres worked with a drum machine, recording | 
MP3s, which he would e-mail to his bandmates. “The Internet 
has certainly made the world smaller,” he says. “My bandmates 
would download and learn the music; Keith would write lyrics; 
and then I'd fly up and we'd practice.” 

Peres recently put together Obituary’s swan song, Anthology. 
“A lot of Obituary fans think it is cheesy and they're right,” he 
admits. “But it had to be done. The album is perfect for any- 
one who does not own an Obituary album.” Surprisingly, 
Obituary’s long-time label, Roadrunner, passed on signing 
Catastrophic. “During the early 1990s, Obituary was 
Roadrunner,” says Peres. “But in recent years the label has 
gone in a different direction. So Metal Blade jumped at the 
chance to sign us.” 

Although Peres will not entirely rule out an Obituary reunion, 
he maintains that Catastrophic is now his priority. “I’ve put a } 
lot of my time and energy into this band,” he says. “More 
importantly, it is fun to be around people who are energetic 
and anxious to get out there and play live.” 
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unique and long-lasting bond. These playing from the heart. 

me Southern California dudes started Scott: Henceforth, it's ve 
playing together back in high school, and it describe what we sound 
was there that they first developed their sound like? | don’t know. 
affinity for each other and the skill to play HP: Pick a song on the album. Tel 
rock and roll. meansto you. 

In 1990, childhood friends Scott (bass), ae I'l oe: with Rebirth— the 
Louis (guitar), and Cregg (vocals/guitar) 
teamed-up with Mike (drums) to complete 
Boy Hits Car. From the moment this band met 
they all realized that their dream to the top 
would be a long and winding journey. But no 
matter what distractions may have appeared 
on this musical path, nothing seemed to © 
detract this quartet from their goal of creat- 
ing some of the most eclectic hard rock 
around. Their musical growth is chronicled on 
their 1998 independent released My Animal. 
From there it was on to a big label deal 
where their new album Boy Hits Car is cur- 
rently available in record stores nation- 


wide. We recently had a 
chance to hook-up 
with these masterful 
musicians, and this is 


what they had to say... 


TT: members of Boy Hit Car share a | our influences come from d 


late to start anew, so do it, get with it. Tap 
into what it is that you can give to others, — 
come together and give ae gifts. Give as 


chance. 
Cregg: I'd probably pick 


eS 


in the mount ains and ve the 

beach in Malibu, Coming into the city is 
something I'm dealing with | ay le it’s 
good, it’s a lot different. | 
Louis: We call Cregg “the nature boy. " Why? 
Because, our career is probably the | iggest 
culture shock for him. 
HP: Which lifestyle do you prea 
Cregg: In general | prefer more seclusion and 
nature, but this has its good sides as well as 
it’s convenient, 


Hit Parader: What kind of car would boy 
hit? 
Louis: It would be an old American car from 
the late ‘60s or early ‘70s— a battlewagon. 
It's taken many hits and from the outside, it 
might not be so pretty, it’s oxidized, has some Scott: | guess I'll pick a song called Benkei, 
cracks in the windshield, it’s all rusty, but you which is track 10 on the album, and it's one of 
ed ane Hs ty oul BY JOD! SLIMMERS a pa a To un de a iS a 
ike: And it will have the phattest motor ove and loss and regret. It's such a powertu 
inside. Totally tricked out, it's a sleeper, you can’t tell song that every time | play it live, | think about my 
from the outside, but you get in and you turn that father who passed away. The song is always a con- 
thing on WABOOM! FOREST FIRES! : “as yreat nection with him: er night | ae it, | feel his 
HP: What was each of you like at the age of 15? liyat gagole spirit, it’s weird. Louie’s father has also passed 
Louis: 15 years old,| was listening to Run DMC— away; l've felt his dad’s spirit there before it’s 
weird stuff like the Cult, some metal bands, some weird! 
rap, some Van Halen. Early influences include Slayer, Ke Dur Mike: Sometimes people don't really hear me; I'm 
Metallica, Rage Against the Machine— first album— kind of unheard, so | relate to the song Unheard. 
Soundgarden. Back in the day | was listening to a lot alin, yt A lot of my life | wasn't understood. | grew-up 
of that ne of aa These days, | mainly go off on cu a ps father, ae i bigs | sae 
my own tangent. en ‘livay e music. | grew-up in Connecticut, | was trans- 
Scott: At 15, | was listening to Run DMC, Doug E. ferred to Texas, and it was kind of a culture shock- 
Fresh, and tons of punk rock— 7 Seconds, Minor Span US Jiga for me. Unheard has a lot of different parts in the 
Threat, Dead Kennedys, Circle Jerks. drumming. It’s a song that just flows through me, | 
Mike: | was a:big Led Zeppelin fan— John can feel it coming through me. 
Bonham, he's the madman. | listened to a lot of clas- it’s all HP: Keith Richard says the music is channeled 
sic rock because | got a lot of old records and tapes bien WwW through the musician it sounds like your songwrit- 
from my sister. When | started playing drums, | lis- ing process is a very natural activity. 
tened to Fleetwood Mac— and that's way back. Scott: We all contribute musically in various ways. 
Zeppelin was a big influence, Van Halen—listened ne yeaa | can speak on behalf of all four of us that many 
to a lot of the ‘80s bands. Talking Heads, Black great lyrics, many great guitar riffs, many great 


Sabbath, The Police, Led Zeppelin, AC/DC. Then I'd level,” drum beats and bass lines have all come just by 
wander over to Scott's and listen to Dead Kennedys, playing them. 

Symbol Six, some punk rock stuff. Mike: The best ones for sure. 

HP: Where did you get your influences for the music on Boy Scott: For me the bass line is very expressive. Some will come 
Hits Car? from great joy, others will come from despair and darkness. I'll 
Scott: A lot of day-to-day life. be sitting on the edge of my bed, and all of a sudden this line 


Mike: Seriously, we're trying to pull it all from the heart, and will come in and it will be like WOW! Where did that come 
whatever we're feeling is a result of our environment and our from? Then you bring it into practice you hope the other guys 
surroundings. like it, and when they do, it’s cool. I’ve seen Lou pull rabbits out 
Cregg: We've been a band for eight years. Maybe for the cou- __ of his hat. 

ple of years you can trace current bands into our sound— like Cregg: Our music is a very organic process. It comes to us, we 
Pearl Jam and maybe Rage Against the Machine, but after that make it, and we hope other people can share our love for it. 
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ometimes it’s difficult for a band to rec- 
6: when a truly significant point in 

their career is staring them square in the 
‘face. Occasionally such moments come and go 
even before the group in question even has 
time to properly react. Other times a band is too 
caught up in their own star making machinery 
to realize exactly where they stand amid the 


“rock and roll hierarchy. While all of that may be 
true for many members of the New Metal 
‘scene, it seems.a virtual certainty that none of 


these fates will ever befall Sevendust. This ever- 

Sawvy, always-aware Atlanta-based heavy metal 
unit know. with every fiber in their collective 
being that with the impending release of their 
third-album they face perhaps the single most 
critical moment of their musical lives. 


After having each of their first two discs, 
‘Sevendust and Home, attain gold sales sta- 
tus (signifying sales of over 500,000 copies), 
and after having virtually every one of the 
shows along their seemingly never-ending 
tour trail emerge as a sold-out smash, vocal-- 

ist Lajon Witherspoon, guitarists Clint Lowery 
and John Connelly, drummer Morgan Rose 
and bassist Vinne Hornsby sense that they're 
fast-approaching the most critical make or 
break juncture of their rock and-roll career. If 
their eagerly-anticipated Disc Three emerges as 
the next evolutionary. step up for the group, 
~ then it would appear that nothing can stop the 
Dust from assuming a commanding position in 
the hard rock stratosphere. If, however, that disc 
falters even a bit, the band knows that there are 
countless other young hard rock practitioners 
out there just chomping at the opportunity to 
move another rung up the rock and roll ladder. 

“We know that we still have a lot to prove,” 

Lajon said. “And we can’t wait to do it. We're 
very proud of what we've accomplished so far. 
We're still a young band with only two albums 

‘to our credit, and a third one on the way. | think 
we all know that we're just beginning to realize 
what we're capable to doing.” 

While the members of Sevendust may now 
just be beginning to realize the breadth and 
scope of their musical talents, there are many 
within the hard rock world who have recog- 
nized their skills virtually from Day One. The 
beginning for Sevendust dates back to 1995 
when the band members first joined forces 
under their original name, Crawlspace. It was 


with that moniker that they did their initial self-. 
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financed recordings, one of which— the ‘song 
My Ruin— emerged on the Mortal Kombat 
movie soundtrack in 1996. Soon after that, 
however, the group discovered that another 
band called Crawlspace already existed out in 
L.A— and that they owned the exclusive rights 
to the name. Undaunted by that set-back, the 
group members quickly changed their name to 
Sevendust and continued to play on with their 
eyes still squarely on the oa of big-time rock 
and roll stardom. 

By late 1996 the unit was already packing 
clubs throughout the Georgia area, and their 
local success soon began convincing them that 
it was time to think about expanding their. 
realm of influence. Soon Sevendust’s dynamic 
live shows began to attract attention through- 


BY CRAIG RODGERS 


"We're very proud 
of what wa've 


accomplished so far,” 


out the Southeast. Within months, a number of 


_ record labels started pounding on the group's 


door. But this band was in no particular hurry 
to sign on the dotted line— they were looking 
for just the right deal to come along. Finally in 
1997 it did, and only a few months later the 
band had released Sevendust upon an unsus- 
pecting world. 

Virtually from the moment the disc hit record 
store racks, whispers about the Dust’s razor- 
edged attack started to ripple through the hard 
rock underground. Within weeks— and with 
amazingly little hard-sell promotion to back it 
up— their disc found itself in the Number One 
spot on a variety of music industry radio tip- 
sheets, marking it as an album with true “cross 
over” potential. This immediate break-out suc- 
cess was duly noted by important forces within 
the rock world, and even before the full impact 
of their initial disc was felt the group was asked 
to join a number of prestigious tours, including 
the First Annual R.O.A.R. (Revelation Of 
Alternative Rhythms) Tour, and ‘98 Ozzfest. 

All this road work honed the band’s sound to 
a razor-edged sharpness— just in time for them 
to enter the studio to begin work on Home. At 
first that disc's more “musical” approach turned 
off some of the fans originally drawn to the 


Dust's rough and ready sound. But slowly and 
surely, especially as the band returned to the 
road to introduce their second batch of hard- 
hitting tunes to their awaiting public, everyone 
began to realize that Home represented a 
quantum leap forward from Sevendust, a col- 
lection that gave an ample indication of this 
unit's amazing growth potential. Now much of 
that potential will hopefully be realized on the 
Dust’s third album. 

“We wanted to make sure that you could tell 
that we could actually sing and actually play on 
the second album,” Lajon said. “That surprised 
some people who had really gotten into the first 
album. But a little change is good— I’m sure 
that's where we're going on the next album as 
well.” 


Sevendust have certainly come a long way 
over the last five years. Indeed, there are 
those who believe that this multi-dimen- 
sional, multi-racial, multi-talented unit 
may well hold the entire future of the 
hard rock form in their guitar-totin’ hands. 
That's a heavy responsibility to have as 
they prepare to unleash the third disc. But 

the Dust are ready to handle any pressure that 
comes their way. Clearly, this is one band that 
has been both lucky and good in order to 
attain all that they have in such a relatively 
short time. 

Their rich blend of metal, funk and hip-hip 
influences continue to astound and amaze, 
marking them as one of the most talented 
bands currently operating within the New Metal 
world. Featuring a sound that lies as a highly 
creative cross between the blatant power of 
Metallica and the unpredictable rhythms of 
Rage Against The Machine, Sevendust have 
undeniably staked out some powerful rock and 
roll turf from which to launch their full-throttle 
attack on the music world. 

“What most people seem to miss is that 
there's a lot of other stuff going on here 
other than the stuff inspired by Metallica and 
Sabbath,” Lowery said. “I’ve listened to 
everything from Earth, Wind and Fire to Seal, 
and that’s had an impact on our music too. 
That's where our melody comes in. A lot of 
bands out there, groups like Pantera and 
Biohazard, are real heavy. But | thought it 
would be cool to be real heavy, but also have 
melody. That's what we've been working on 
since the very beginning.” 
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xl Rose ranks as one of the most mysterious 
figures in rock history. A. decade ago, he was 
the most visible symbol of hard rock’s com- 
mercial powers. He was the high strutting, headline 
grabbing, heat generating frontman for Guns N’ 
Roses— then the biggest band in the entire world. For 
most of the ‘90s however, neither hide nor hair was 


seen of Mr. Rose. He seemed to go underground, dri- j oa 

ven there by a nasty combination of constant media > Ome a” Doe 
scrutiny and his own rampant insecurities. But now, -— a= WM CS. Se 
with the release of Chinese Democracy, the first » J ™ ary + * 


Guns N’ R disc.in nearly ten years, it seems as if Rose 
and a new band of rock and roll henchmen (no one 
else of the original Guns crew, including legendary 
guitarist Slash, appears on the album) are set to take 
on the world. While Axl has chosen to remain mum 
about his recent activities, we figured this was the 
perfect time to present the highlights of a classic Hit 
Parader encounter with the surprisingly informative 
Rose— conducted at the peak of G N’ R‘s initial run to 
fame— in order to provide some much-needed insight 
“into his always-unpredictable nature. 


Hit Parader: Is it impossible for you to 
lead any sort of normal life— to hang 
out at the mall, to go to a movie? 

Axl Rose: Basically life on the road is 
hotel rooms and planes— unless you 
have a lot of security with you. It 
depends on how hectic the city is. If it’s 
not too bad, | can go out with just two 
security people and have a normal day; 
go shopping or just walk around. In 
Bogota, Columbia, it was really hectic. 
You needed about two vans of security 
people just to move around. It was a 
nightmare. At this very moment, there 
are about 500 kids standing in front of 
the hotel. | went to an antique store 
down here the other day because | col- 
lect antique crucifixes, and it was kind 
of fun because | ran into a bunch of 
school girls all dressed in their outfits. 
They knew who | was, and it was really 
kind of cute. 

HP: Is there any place on Earth where 
you can go and not be recognized? 

AR: | don't know. It’s rare. |’ll go some- 
place like Portofino, Italy, on vacation, 
and the next thing | know is that | have 
to stop eating dinner because there are 
people all around. Probably the easiest 
place for me to get around in is L.A. 
The second is New York— there, they 
just say “Yo, Ax,” and that’s it. But they 
can spot me there no matter what I’m 
wearing, so | don’t even bother trying a 
disguise. They just assume that’s my 
new look. 

HP: Do you ever worry about burn out? 
It would seem like you really don’t have - 


“I’ve just been 
working on 
where my 
head’s at so I 
can take the 
music to the 


next extreme.” 


“Nothing can come 
between Slash and 
I” Yeah, right! 


wanted to get on to my future. The 
burn out thing hits and that’s when we 
change the set around a little bit. 

HP: Does your interaction with the 
crowd dictate your on-stage emotions? 
AR: No. | do go off on the crowd, but 
there is a big difference between gen- 
eral admission where the people who 
really care are right in front of you, and 
the situation where you've got people 
in the front row who are sitting there 
with their arms crossed and a “show 
me something” look on their faces. It's 
annoying. Especially when you know 
the people sitting way up in the sky 
could be having a lot more fun down 
front. | don’t need people to sit there 
and “test” me. I’m up there, | know 
What I’m doing. | know how much 
effort we're putting into it. | don’t need 
someone sitting there saying “impress 
me.” | feel like saying, “no, you impress 
me.” 

HP: It’s been said that you have a 
love/hate relationship with your audi- 
ence. Would you agree with that? 

AR: | think it depends on the crowd. 
We did a show In Utah, and there were 
people sitting there like they were 
bored off of their asses. Finally, we left. 
Why should we play the encore? But 
what we didn’t know was that people 
had been killed at an AC/DC concert 
there, and the press and local officials 
had gone off on the kids so much that 
by the time they got to the show they 
were just fed up. Security just kept 
them from getting into the show at 
all— and we didn’t know that. We 
didn't know what was up. We just 
wanted to get out of there. My attitude 
was “man, | only have a few bands that 
really get me off at a show. What do 
you want? What do you have to do 
tonight that’s better than this?” There 
were 17 year-old kids there who 
seemed bored, and | just didn’t under- 
stand why. Maybe they wanted to go 
home and listen to something else. 

HP: What's ahead for you and the 
band? 

AR: I've just been working on where 
my head's at on things so | can 
approach the next record in a way that 
lets me go to farther extremes. If I’m 
going to express anger, | want to take 
that farther, and if I'm expressing hap- 
piness and joy | want to take that far- 
ther too. We haven't really sat down to 
collaborate on songs yet. | wrote and 
recorded a new love song that | want 
on the next record called This / Love, 
that’s the heaviest thing that I’ve ever 
done. Other than that, we're not even 
sure how we're gonna approach writ- 


AR: It’s definitely an evolving thing 
because everyone has different direc- 
tion that they want to go in, and | 
wanted to get the band big enough so 
that they'd have those opportunities. 
We have a lot of new people in the 
band, but what works at the end is 
what gets me off. We’re not sure 
where we want to come from with the 
other band members as far as the writ- 
ing goes, and, who knows, if someone 
isn’t into a song, maybe they don't 
want to be there. 

HP: Do you ever worry that the persona 
of Axl Rose will get bigger than Guns 
N’ Roses? 

AR: The bottom line is that nothing can 
come between Slash and | /editor’s 
note: Slash and Axl have not even spo- 
ken since 1995], and as long as we 
have that bond we have Guns N’ Roses. 
However big | get can only help the 
band because it attracts more attention 
to Guns N’ Roses. I’m not worried 
about being pulled in other directions. | 
need Guns N’ Roses in my life. 

HP: Can you ever see yourself doing 
an album away from Guns N’ Roses? 
AR: | want to do some stuff on my 
own, but not as a means of trying to 
prove my own sense of identity. You 
know the song My World on Use Your 
Illusion 11? | want to do a whole pro- 
ject like that by myself and with whoev- 
er else might want to be on it. But right 
now it's just me and a computer engi- 
neer. It’s just raw expression— just 
putting ideas together. We just go in, 
say “what do we want to do” and get 
to work. We completed My World in 
three hours. It's something that | need 
to get out of my system, but it’s not 
something | want to base my career 
and future on. 

HP: You've been called a spokesman 
for a generation. Is that a heavy burden 
for you to bear? 

AR: | think my material has a place, but 
| don't place myself that high up on the 
totem pole. | was reading an interview 
with Roger Waters recently, and he was 
saying that he considers himself one of 
the five best English writers of all time. 
He figures there may be John Lennon 
up there, and maybe Freddie Mercury, 
but he doesn’t know who else. | look at 
his writing that way too. | don’t put 
myself in that category at all. I'd like to 
grow to a point where | could. | look at 
people like Bono, and to me he's just so 
far ahead of most people spiritually, 
and in the way his spirituality comes 
across in his lyrics. That's amazing to 
me, and it encourages me to Strive to 
reach places where other people a 
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BY ROB ANDREWS 


inally. That's the only word 
F -we can think of to describe 
our reaction to the recent 
flood of major label signings of 
hard rock/heavy metal bands. 
After nearly a decade of treating 
the. loud, lewd and crude of the 
~ music. world more shabbily than 
the proverbial red-headed step- 
child, major label forces have 
apparently finally begun to 
‘see the light. Now, some- 
what ironically, it seems that 
the rush is on for every label 
Ss ~ on God's green earth to 
\ = find a top-quality metal 
~~ band of their very own. 
acd ve some: Of these bands | Er 
ge promise a truck-load of — “We m 
4 rede rockin’ do 


a We’, Our 
SS ea fe litter. 


Others seem more 
destined to. deliver thief 
Lee more than a bad case of rock and roll ang 
a spills. Thankfully for the young quintet called 
. From Zero, they’ ve already established themselves as one of 
the “can’t miss” prospects of this season’s rookie crop. © pr 

In look, sound and attitude, this Chicago- -based fivesome may just be the Ou ug 

~ antithesis of all the nerdy, clean-cut “alternative” acts that those said-same labels were O ' 
clamoring for just a few years ago. Just one glance as vocalist Jett, guitarists Joe Pettinato and F it 79 
Peter Capizzi, bassist Rob Ruccia and drummer John Dinu is all you need to realize that these guys mean 
serious business. And just one listen to the strident sounds contained on their debut major label aloum, One Nation 
Under, will convince anyone with ears that they just may have what it takes to emerge as one of this year’s most exciting 
hard rock attractions. 

“We're different, and we’re Broad of it,” Jett said. “We've never tried to fit into any acceptable category so that we'd 

_ get more people to listen to us. We figured we'd stick to our beliefs and when people did discover us, they'd have to 
accept us just as we are. That's basically what's happened to us. We've done things our own way, and those that have 
found out about it have responded.” 

From Zero have been slowly building that kind of frenzied response ever since their formation in the Windy City back in 
1998. Their solid home-base support convinced the band to cut their own first aloum, and subsequently distribute it at 
every Chicago area show at which they performed. Within two months the entire 6,000 copy run of that disc was history, 
and the group’s members began to sense that they were ready to take the next big step. With that in mind, they began 
‘playing showcase gigs for a variety of interested labels in both New York and Los Angeles. The offers came pouring in, but 
it wasn’t until the summer of 2000 that the group finally found a deal with which they felt totally comfortable. Just three 
months later they discovered themselves in an L.A. recording studio with producer David Bianco (best known for his efforts 
with Buckcherry and the Black Crowes) laying down the tracks for One Nation Under. 

“Looking back, it was kind of a smooth process,” Jett said with a smile. “But with us, nothing is ever exactly smooth. 
We took ourtime and really built up a strong following. We got to the point where we could play the Metro (in Chicago) 
and sell out all 1,000 seats on a regular basis. That's pretty good because fans back home can be very particular about the 
bands they support.” 

After listening to such From Zero tracks as The Other Side, Check Ya and Erase, it's easy to understand why those home- 
town fans were the first to rally behind this band’s musical cause. Now it’s time for the rest of the nation to begin under- 
standing exactly why some have already called this band’s blend of wall-shaking riffs and surprisingly subtle melodies “the - 
sound: of metal’s future.” 

“We like to surprise people with what we put into our songs,” Jett said. “Just when you think you’re gonna hear one 


Vy 


like to keep everyone guessing— including ourselves.” 
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One of Rolling Stone's "10 Best Metal Bands"... - ROLLING STONE 
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1453-A 14th Street # 324, Santa Monica, CA 90404 
www.centurymedia.com ¢ order toll free (800) 250-4600 


“Technical yet memorable, catchy yet complex, piledriving yet dynamic." 


- TERRORIZER_ 


STATIC-X, MACHINE 

Some things have changed for Static-X since their debut 
disc, Wisconsin Death Trip, first shot them to international 
acclaim, They’ve changed guitarists, and everything they say, 
sing or do is now carefully analyzed by a legion of fans 


around the globe. But it seems as if this distinctive “evil _ 


disco” unit is handling the pressures associated with their 
new-found stardom quite well— a fact proven loudly and 
proudly on their sophomore effort, Machine. More expansive 
and hard-hitting than its predecessor, this is the logical Next 
Big Step for one of hard rock’s most exciting young acts. 

GRADE: B+ 


SEPULTURA, 
NATION 

Just a few years ago there 
were many within the heavy 
metal world who openly 
wondered if Sepultura 
could survive the departure 
of guiding light Max 
Cavalera. Well, by now 
there are some fans who 
openly wonder if this 
Brazilian/American unit 
would be as good as they 
are on their latest disc, 
| Nation, if Max had stuck 
around. This is one quartet 
never content with sitting 
on their past laurels, and 
once again on their new 
offering the Sepultura gang 
has mixed together a vari- 
ety of conventional and 
decidedly non-conventional 
influences to emerge with 
one of the most distinctive 
sounds on the entire hard 
rock scene. 
GRADE: B 
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W.A.S.P., 
UNHOLY TERROR 
Whether you love ‘em or 
hate ‘em, there’s no way 
that you can’t at least 
grudgingly respect W.A.S.P. 
After all, in a time when vir- 
tually every band has gone through more changes in sound, 
style and temperament than a legion of PMS-ing schoolteach- 
ers, Blackie Lawless and his boys have stuck to their guns. 
You'd recognize the sounds put forth on the band’s latest, 
Unholy Terror, if they had been issued in 1986, 1996 or 
2001. It's W.A.S.P., pure and simple; the crashing guitar 
chords, the from the pits-of-hell vocals and the surprisingly 
catchy melodies. Yeah, it still has all the sincerity of a $10 
hooker, but if you like your rock hard, nasty and loud, then 
W.A.S.P. can still deliver the goods. 
GRADE: B- 


CROSSBREED, SYNTHETIC DIVISION 


It must be nice when no less a band than Kittie helps “dis- 
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COMPILED BY THE HIT PARADER STAFF | 


W.A.S.P.: Lacking sincerity. 


REVIEWS OF THE NEWEST CDs 


HALFCOCKED, THE LAST STAR 
Here's another band that owes much of their initial accep- 

tance to the guiding hand of an already established hard rock _ 

attraction (see Crossbreed, above.) In the case of Halfcocked, 


that involvement has been a little more hands-on, as their 


mentor, Powerman 5000's Spider One, actually signed the 
band to his new record label. On The Last Star, this two- 
girls and three-guys outfit manage to display a wide-ranging 
flair for producing exciting, highly imaginative songs, and 
then delivering them with a style and purpose all their own. 
It should be interesting to see if Spider One’s media push for 
this young act helps push them over the top. 

GRADE: B+ 
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_ STEVE RILEY ¢ TR PHIL LEWIS ¢ MUDDY ® MICK CRIPPS — 


Firststudio album = 
with original vocalist, PHIL LEWIS 
since 1992. i ae 


on tour this summer with faster pussycat — 
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“4 
¥ * ,-GROOVENIC, » an uncompromising culmination of romance and 
- * aggression that c Single-handedly pummel ANY bout of narcolepsy into 
$PT-15098-2 : 4 permanent state of insomnia.” 


— K.B., NONPOINT. 


Features the soon to be dassics. 
| Teach.Me ¢ Windchill 
| Superstar « Chopsticks « Pour Soéme 
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iC ‘the latest in new independant hard rock 


a rating system: ****~avwesome *~***slamin’ ***smokin’ **lame *trash 


COMPANY OF SNAKES, HERE THEY GO AGAIN 
(Steamhammer/SPV, Suite 203-1917 W. 4th Ave, Vancouver, 
BC Canada V6J 1M7; phone: 609-426-1277) 

So exactly what do we have here? A Whitesnake album? In a way. 

But it’s a Whitesnake album without that band’s most visible and viable 

~ component— vocalist David Coverdale. Instead what you have is a 
number of the group's original members (including guitarists Micky 

_ Moody and Bernie Marsden, both of whom had left the Snake scene 
prior to the band's breakthrough mid-’90s success) trying to recapture 
some of the group's long-lost magic. To avoid confusion (and apparent 
lawsuits) they call themselves A Company of Snakes, and if you like 

ane blues-driven hard rock, then few groups do it better. You'll recognize a 
Vint lot of the stuff contained on this 2 CD live set. 

‘RATING: *** 


4 ana 
i : BRITNY FOX, LONG WAY TO LIVE 
| : ms a | (Spitfire Records, 101 Bay Ave, Hicksville, NY 11801; 
j phone: 516-942-7729) 
| = ig Even in their ‘80s hair-metal heyday, Britny Fox was always 
| . f' -«s considered one of the “other” bands along-side the likes of 
| 1 4 2 ay Motley, Poison and Ratt. Never first-teamers, and rarely head- 
) a liners, the cold, hard fact is that except for a few riff-happy hits 
q Ke Britny Fox made little impression on the hard rock scene. So 
| . i i ae why are these guys back doin’ it all over again on an in-concert 
1 4 Bs is 2 disc, Long Way To Live? We hope it’s for the love of music, but 
2S beh Mei, » we surmise that it’s for the love of hoped-for money. Is it time 
ee a _ for a Britny Fox revival? We hope not. Perhaps the best these 
Ce * @ =‘ guyscan hope for is that some dyslexic teens get them confused 
of | #  . (with Britney Spears. 
! | os / = RATING: ** 
BPAY i. ne ee nee i 
Bee easton Same: a : ve =| ve : 
si ata a eel | ¥ 
- 
a 
CATHEDRAL, ENDTYME | 
(Earache Records, 43 West 38th St., New York, NY 10018; } 
phone: 212-840- 9090) | 
Cathedral is one of those bands you either love or you love to hate. | 
Throughout their decade long career, the band fronted by the multi- | 
dimensional Lee Dorian has created some of the most probing, mind- | 
melting metal around... while occasionally wandering too-far off into. | 
the rock stratosphere. Once again on their latest release, Endtyme, | 
' Cathedral has created a stirring blend of Sabbath-like heaviness and 
Pink Floyd-esque space rock. When it works, it’s great. When it doesn’t | 
it leaves the listener with a cold, clammy uncomfortable sensation 
much like standing out in a cold winter's rain. i 
RATING: *** : 
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In Stores 
July 10 


JOIN | us!| WWW.SPVUSA.COM 


Ritchie Blackmore | 
& Candice Night 
present their third Udi album 


"Fires At Midnight" 


_ DISMAL EUPHONY, PYTHON ZERO . 
- (Nuclear Blast America, 1453-A 14th St., Santa Monica, CA 

90404; phone: 310-574- 7400) ; 
Oh heck,. we can’t control. ourselves. any longer. We've praised 
Scandinavian Black Metal band after Scandinavian Black Metal band this 
month. It’s driving.us crazy! So let's get right down to it and end this 
month's report with some in-depth scrutiny of Dismal Euphony's latest 
_creation, Python Zero. While these guys aren't really Black Metal (they're 
too diverse for that), the dark, gloom-and-doom. atmosphere that per- 
vades this disc is depressing enough to. make Laughing Boy cry. (Don’t 
worry, we don’t know what that means either.) Dismal Euphony certainly 
pull out all the proverbial stops in their efforts to create a Paloevle air 2 

tension, and.when it works, these rockers ain't half- bad. 

RATING: *** 2 
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DIMMU BORGIR, PURITANICAL EUPHORIC MISANTHROPIA 
Ls (Nuclear Blast America, 1453-A 14th St., Santa Monica, 
oma » CA 90404; phone: 310-574- 7400) 
kee “We don‘t know what we like doing better, sneering the name 
- Dimmu Borgir” at people as we answer our phone or dropping the 
_ phrase “puritanical euphoric misanthropia” into our late-night dinner 
- » conversations. Oh what fun heavy metal. can provide!! Fact is that this Bg ik eS acai ree ; 
~ Norwegian Black Metal band has fast become one of the most recogniz- ee al j 
_able names in'a somewhat crowded and often derided (yes, by us!) | 
~» Scandinavian hard rock field. That recognition is highly justifiable due to. . 
_ the sheer power and terror that these guys bring to their work. On 
Puritanical Euphoric Misanthropia, Dimmu Borgir (which roughly 
translates into The Black Forest) have: Bregiied the most complete. ‘and 
Magica work of their career. 


nc cummcemnctmmT 


Horrific new aibum now featuring ex-me! ne 
of Cradle Of Filth. Borkeagar & Old Man's 
SP ope rik Nordstrom (in Flames Opeth 


AMON AMARTH, THE CRUSHER 
“(Metal Blade, 2828 Cochran St., Simi Valley, CA 93065: 
phone: 805- 522- 9111) 
Since we've been rather kind to Swedish Black Metal bands this 
month, we figured we'd continue the trend with our analysis of 
the latest release from Amon Amarth, The Crusher. While their 
references to: Viking mythology make us scratch our heads, and 
their over-reliance on. some of the black metal form’s most mun- 
~ dane cliches make us cringe, all-in-all, this ain't a bad piece of 
~ work. Already one of the most popular bands of their genre in 
Europe, there's even talk of these guys invading.U.S. shores . 
sometime this year. Caaaaan’t wait! 
RATINGS #24" 


OPETH, BLACKWATER PARK 
(Koch Records, 740 Broadway, New York, NY 10003; 
phone: 212-353-8800) 
Anyone that's closely jolowed this column over the years, knows that we've certainly taken our shots at Se Aciencn metal bands. 
Most have deserved it. But with that in mind, let us state that Opeth may well be one of the most talented and accessible Scandinavian 
metal bands around. On their fifth disc, Blackwater Park, this hard-hitting unit has created an ambitious and thoroughly overpowering 


collection of tunes— one that may actually start to get us to view the entire Norse,Metal scene with a somewhat less jaundiced eye. 
Rati yee PaaS 


| ARMORED SAINT FLOTSAM & JETSAM 


“My God” 


Phoenix AZ’s torchbearers of thrash continue their 
dominance writing a new passage in the ever 
evolving metal bible. 


“Nod To The Old School” 
The almighty Saint hit you with an 18 track double CD set 
featuring two brand new tracks, demos and 
remastered versions of the long-out-of print classic ep now 
available on CD for the very first time. 


HADES 


“DamNation” 


Pure metal from New Jersey 


AMON AMARTH 


“The Crusher” 


Having carved up the world with last year’s “The Avenger”, 
Norse metal gods Amon Amarth return to crush with the “The 
Crusher”, 10 tracks of epic Viking death metal including a ver- 
sion of the Possessed classic “Eyes Of Horror”. 


CATASTROPHIC. 


“The Cleansing” 


The return of Obituary's Trevor Peres! 


POUNDHOUND 


“Pineappleskunk” 


Second full length release from King's X vocalist Doug 
Pinnick. You know the voice but here's a new dimension 
to Doug that you've never heard! 
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New KING’S X September 2001! 


© 2001 METAL BLADE RECORDS INC. 
For a free catalog write to: Metal Blade Merchandise 
4025 E. Chandler Blvd. PMB 70-D7, Phoenix, AZ 85048 


Or visit us on-line at: www.metalblade.com 


THE HEAVIEST OF METAL FROM METAL BLADE 
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“Ravenous” 


Ferocious and crushing death from Holland's 
one-and only masters. 


“Theater Of War’? = 
After setting the standard for US. power metal on an ; 
international stage, Ohio’s Jacob’s Dream are ready for 
the “Theater Of War”, nine tracks of. thought provoking; 
foundation shaking metal pure and simple. ; 
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SIX FEET UNDER | 
“Maximum Video” 


Features footage captured on on the band's 2000 
world tour for Maximum Violence 
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BEST BY MAIL 


Rates: Write National, Box 5, Sarasota, FL 34230 
www.nationalmailadv.com 
GIRLS’ TELECHAT: 1-800-689-6253; 011-683-6480; 1010288- 


011-678-74549 (AT&T rates). Dateline: 1-800-756-6334. 18+ 
300MB, Php4.0, MySql, CGI-BIN, Telnet, MORE! $24.95/mo. 


http://refer34freehosting.com 
FREE Cash Grants available now! Rush 2 stamps: Grant 


Sources-(HP), Box 5347, Traverse City, Ml 49696-5347 


Hidden “Nanny Cams” prevent babysitter abuse. FREE self- 


defense catalog. www.spycamdepot.com/hp 800-631-7997 
Friends and Lovers meet right HERE! 1-900-435-1146, 
1-888-515-7688, $2.99+/min 18+ 


Men’s & Ladies 
Talking Digital Watch 
Only $19.95 each 
' Write: Reedsound, Inc. 

404 N. Gum St. 
_ Summerville, SC 29483 
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[DR eee AWAY Hey yOu, i you ‘do you know what 


you've done 
Now they've come and gone 
| guess you thought you could 


break through 
Yeah, you will do what you have to do 


rene written by: Jimmy Newauist 
| Performed by: Caroline’s Spine 


| They said you can change the way ea ea. 
FOR FREE CATALOG AND STICKER WRITE TO: Bil) muslialeseelic an y : 
WWW.GGSTICKERS GOM | You came here from very far away blue again? 
WWW:.GGSTICKERS.COMmM | Ou j Ne 

| Can you change me too: 
Yeah, you will do what you have to do 
Can you make my sky turn to 
blue again? 


Just throw an arm around me 
We'll drift away and enjoy the impact 


Anyone can “Play Guitar By Ear.” No Experience or Music Reading 
needed. Play Lead-Rythym & Slide. ALL BY EAR. A different kind of 
course dedicated to - FAST RESULTS. Order the book “Play Guitar By 
Ear“ and receive the “KickStart Guitar” course - Improvise & copy any 
style of LEAD GUITAR, easy to understand with fantastic results. If you 

are not AMAZED at your own results return it for a complete refund. | 8 . 
Just send $15.00 (cheque or M.O. to : Kinetic BOX 131-R Dugald MB 1 = : H x i = 
CAN ROE OKO or write for a FREE beginner lead lesson and aur info. x % Caroli nes Spine: 


www.paperline.com/playguitarbyear \ : "\Ne're currently working 


friend : ae . on a kick-a** CD!, 
$ fA : ae : : discloses Mark.” 
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LYRICS / SONGE WANTED 
PUT YOUR POETRY TO MUSIC 


_|FREE SONG PUBLISHING! RECORDING AWARDS! 
BROADWAY MUSIC PRODUCTIONS 
BOX 7438, DEPT. HP, SARASOTA, FL 34278 


2POEMS/LYRICS== 


WANTED BY MUSIC COMPANY. GREAT OPPORTUNITY FOR 
YOUR WORKS, NEEDED BY AMERICAN HIT SONGWRITERS. 
WN CASH, RECORDING & PUBLISHING AWARDS! 
SEND YOUR BEST POEMS/LYRICS FOR FREE EVALUATION 
To: EDLEE MUSIC 

BOX 23878, DEPT. B, FT. LAUDERDALE, FL 33307 


How to WRITE. SELL and PUBLISH 


YOUR OWN SONGS 


Learn how to write songs correctly: How to get them 
recorded: How to sell and promote them Secrets and 
methods used by professionals. Information FREE. 


Ace Publishing, PO Box 1216 H Randolph, Mass. 02368 


POEMS ..w-t- 
FOR 
SONGS & RECORDS 


There maybe OPPORTUNITY in booming music business. 
AMERICA'S LARGEST STUDIO wants to see your material 
for possible PUBLISHING/RECORDING-AIl styles needed. 
Examination FREE. Rush poems to: FIVE STAR MUSIC 
MASTERS, PO Box 207, Dept. 3X, DEDHAM, MA 02027 
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So many things I'd like to say 
Before the point of contact 
So throw an arm around me 

We'll drift away... 


Just throw an arm around me 

We'll drift away and enjoy the impact 
So many things I'd like to say 

Before the point of contact 

So throw an arm around me 

We'll drift away... 


©2000 Caroline's Spine Inc. ©7th Kid 
Music—ASCAP. All Rights Reserved. 
Used by Permission. 
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"Stuck Mojo have carved a niche in the musical underground that few could rival..." 
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EY USE STILL.BROKE) 
VEATECOD 
infected-bronchial vocals 
and ear-splitting feedback, 
Eyehategod's music can 
simultaneously exorcise 


demons and allow others | 
into the bloodstream." 
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Girls Tanktops 


$15.95 (one size fits all) _} 
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Mens Tanks 
$18.95 (S/M & L/XL only) __) 


| oF SH Four Up Bose oe = Baby Doll Shirts 


$18.95 (jr size only) 


| . , mare Workshirts 


$39.95 (XL only) ) 


order your rock merchandise online 


Send Complete Coupon With Payment To: 
MAGAZINE SERVICES, Dept. HP 
P.O. Box 270, White Plains, NY 10605-0270 


12 Issues For $29.50 
24 Issues For $55.00 
OR CHARGE TO: 


___MASTER CHARGE __ VISA 
EXP. DATE 


ENCLOSED: 
_:. CHECK __MONEY ORDER 
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JZ1149 CANNIBAL CORPSE, Demon JE0640 KORN, Issues (girl's babydoll] JH1040 PANTERA, Death Rattle : ski $10.00]JWB24 DEFTONES )JWB834 MUDVAYNE 

JI1193 CATASTROPHIC, Fire Blast JE1090 KORN, En Fuego JH1156 RADIOHEAD, Amnesiac BOX09 ICP: metal lunchbox 9.00} JWB38 FEAR FACTY | JWB22 PM5K 

JZ1053 KURT COBAIN, bent over _ JE1091 KORN, Stoned logo JE0948 RAGE/MACHINE, System Sucks 18.00/JWB30 GODSMACK |JWB26 STAIND 

JI1192 COLDPLAY, Pantone JE1114 KORN, Welcum 2 Baker JI1211 RAMMSTEIN, Sun logo BOX12 MISFITS: metal lunchbox.......19.00)JWB23 KORN JWB29 TOOL 

JE1143 CRAZY TOWN, Stor JE1131 LIMP BIZKIT, Bigger Shot JT1218 SAMHAIN, Black Dream FBJO7 MUDVAYNE: football jersey .43.00 

JX1086 DANZIG, SheDevil JH1072 LINKIN PARK, logo JI1155 SEPULTURA, Sepulnation PUL100 MUDVAYNE: ski cap 

JE0373 DEFTONES, 13 Ball JH1161 LINKIN PARK, logo [girl's babydoll] | JT1212 SEPULTURA, faces [red] UTO36 MUDVAYNE: hospital shirt... 

JE1072 DISTURBED, face [babydoll 7 JX1053 M.MANSON, Twiggy JI1220 SLAVES ON DOPE, Remote SS411 NIN: belt oon csesesecssssesseesssseee L2,00/TVW4 COLD JVW1 M.MANSON 
JHO047 M.MANSON, Flag logo JHI114 SLAYER, Demonhead BOXO1 SLIPKNOT: metal lunchbox....18.00]JVW6 DEFTONES | JVW2 METALLICA 
JHO119 M.MANSON, group/halo JH1133 SLIPKNOT, Heretic LRTO13 SLIPKNOT: refillable lighter...7,.00J/JVW8 FEAR FACTY | JVW7 SLIPKNOT 

JI1156 FACTORY 81, Mankind JHO175 M.MANSON, Hard Road JH1136 SLIPKNOT, Cowskulls : ski JVW9 TOOL 

JX1089 FEAR FACTORY, Shock Skull JHO359 M.MANSON, Bigger Than Satan | JH1137 SLIPKNOT [men's tank top] 

JT1161 FEAR FACTORY, Four logos JHO982 M.MANSON, Sweet Dreams JI0925 SLIPKNOT, Don't Judge 

JI1197 FEAR FACTORY [men's tank top] |JE1081 M.MANSON, Hierophant JI1038 SLIPKNOT, puff logo 

JI1198 FEAR FACTORY [girl's halter top) |JE1083 M.MANSON, Emperor JLO293 SMASHING PUMPKINS, Zero JNO84 TOOL: necklace... 12.00] +yp9979 KITTIE: Spit 

JZ1121 FOO FIGHTERS, circle logo JE1141 M.MANSON, Magic (girl's babydoll] | JH1084 SMASHING PUMPKINS, The End JSS408 TOOL: boxer shorts... 9-00} 59919 SLIPKNOT: Welcom 

JE0634 GODSMACK, Smackfest JE0308 METALLICA, Flaming Skull JEO151 SMASHING PUMPKINS, Vegas SW LOO wristeatcn 27.0015 9992 STATIC X: Where... 

JE1028 GODSMACK, Book of Shadows JI1123 MISFITS, Die Die (girls babydoll] |JI1214 SOULFLY, Instruments CAP342 WEEZER: baseball cap 20.00 Lita ae ee 

JZ1069 GOOD CHARLOTTE, logo JI1205 MISFITS, Earth AD JE556 STAIND [girl's babydoll] FOBIO WEEZER: key fob ...nnnrnnenrnnns 4.75|JVR99 EH Sallva 


JX0498 GREEN DAY, logo [white babydoll] |JI1067 MUDVAYNE, symbol JE1051 STAIND, Pin Art JVR9998 TOOL: Toology Bio 

JH1147 GREEN DAY, Metal God JT1068 MUDVAYNE, Superheroes JI1028 SYSTEM/DOWN (girls babydoll T) [A "FLAGS...S10. 99 | 
JX1013 HOLE, purple glitter logo JI1147 MUDVAYNE, Negative JI1158 SYSTEM/DOWN, Star logo ary TFL39 KURT COBAINIJFL75M.MANSN, face 
JHI115 INCUBUS, Incupus JI1206 MUDVAYNE, Unlimited JE0183 TOOL, Smoke box Jwris pics Re ROKER TONE Sue TC ukAnta 
JH1160 INCUBUS, logo [girl's babydoll] | JT1207 MUDVAYNE [men's tank top] JH1082 WEEZER, 22 Logo ae ae Ppp aae ait | ig edule oy 
JH1162 INCUBUS, collage [red] JI1208 MUDVAYNE {girl's babydoll] _ JH1110 WEEZER, Dancing Girls ELE EOSCRALE AR OLETR IKE JFL78FE 

JZi126 ICP, Milenko portrait JI1183 NIN, Slipping Away JH1157 WEEZER, Lime LP cover Waid INEueUS pee oc. JFL37KORN, group |JFL42NIRVANA 
JZi116 JUDAS PRIEST, Screaming JE0195 NIRVANA, group/bed JH1158 WEEZER, Metal Eagle WR2OLINKIN PARK | JWR13 TYPE O NEG JFLS4OZZY OSBORN 
JZ0013 KITTTE, logo (girl's babydoll] JE0507 ORGY, Candyass JH1159 WEEZER, group photo -]JFLO4M.MANSON | JFL91 SLIPKNOT, Jacl 


SINCE ITS NOT FREE, SEND YOUR CHECK OR MONEY ORDER TO US AT: 


CATA (6 BURNING AIRLINES J44 - P.O. BOX 3757 - TRENTON, NJ- 08629-0757 CREDIT CARD 


Name id acs cine Sul. SOB SN aes a 2 SE i ORDERS 
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1 00 City State Zip/Postal Code 


Daytime Telephone Number Erickers aU oamta 
! cE a T-FRI_ 10-5 


Loe Be RUNES 
{7 ewer 


(PS. eee ek en ees aad 
EE TEE Suis a, See a 
Siok: Sn RR Me Ree sks eee 
———— BY 009.585.1881 
PLEASE ADD FOR SHIPPING 3~> |e rir $3004 


TOTAL AMOUNT OF YOURHARD-EARNED CASH TOBE SENT 23mm J | ond $3001 Burndiret @cal.com 


ER For more stuff, ull color pictures & secure order form - www.burningairlines.com 
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SSR49 STERLING IVER my size: 6-13 n Sterling Silver Endless Ball Hoop Earrings 
ie is 


RING 


ae 
Athens, 5 
== | Fst 7 


"SSR48._ SSA20 


Shipping & Handling Charges Delivery Times Insurance! : " &| 3 Row Gi 2Row® ‘| Row 09 a 
T . « 5 
For U.S. & Canadian Orders: Phoned in Credit Card Order: 1 week |] Orders up to $49.99- $1 4 1 Spikes a Se 
Orders $5 to $29.99- $3 Mailed in Money Order; 2 weeks |! Orders over $50- $2 | | #MS1 j “APSE 1- Row Spiked Belt 

Orders $30.00 to $49.99- $4 ee in Personal Check: 4 wecks Orders over $100- $3 : (25) sis i Ow : piked Be 

Orders $50.00 to $79.99- $5 Delivery times may vary 2 (26" - 38") $25 
ee 7 ‘ If your insured order is lost oP nccgaet Ni : 3 

Orders $80.00 to $99.99- $6 Shipping & Handling Charges must |} in shipment, Gesner Legion a ot Pictured: 


Orders $100 & More- 


ayy T2504 MISFITS- legacy of brutality 
fabbit. T2246 METALLICA- kill em all 


Sizes: Fe 2 icy Se C2 C2 


MOC65 BAPHOMET: GOATS HEAD/STAR 
MOC73 SECURITY MOC70 FREAK! 
MOC69 PORNSTAR MOC54 ANARCHY 
MOC50 RouTE666 §MOC79 RaAPSuCKS 


GESNER LEGION, PO BOX 497, DEPT. 47E , BROADWAY, NJ 08808 (908) 689-65 


EVIL DEAD U 


(rT AMY 
PAIN HA HS 


¥ AT539 «* A1764 | 


large & x-large (* available in med.) at with 18" Curb Chain $10 i 
T2518 COALCHAMBER- cartoon group with 30“ Black Leather Cord $12 

T2515 CRADLEOF FILTH- mutant children with 24“ Black Ball Chain $13 

T2503 DANZIG- black aria with 16“ Black Cord Choker $13 

T2508 I.C.P.- big money hustlas 

T2509 I.C.P.- bizzar (eyes and circles) 
T2502 KITTIE- cartoon girls 

T2499 KORN- stone 3d logo * 

A1058 19512 MARILYN MANSON- emperor* 
T2513 MARILYN MANSON- hierophant* 


T2514 MONSTER MAGNET- bullgod ¥* 
T2507 PANTERA- texas skulls * 
T2510 PAPA ROACH- tattoo logo 

, m 12517 PAPA ROACH- dead roaches 
%, 3 T2511 ROB ZOMBIE- get down 


ot “+ T2506 SAMHAIN- initium (bloody group) *Refillable 
S@re 12516 SIX FEET UNDER- feasting on America +p]; © 
Bids! T2505 SLAYER- stretched head Flint Style 2 


5 “Windproof G 


LGT12 Pot Leaf LGT23 Biohazard 
LGT39 Misfits LGT38 Route 666 
LGT37 Charlie Manson _ LGT27 Eight Ball 


A1578 12500 SLIPKNOT- jack in the box 
T2501 TWIZTID- huge screaming face 
A1780 ADDAMS FAMILY- old ty series * 
A1015 ARMY OF DARKNESS- ashx 
A1110 BETTY FORD CLINIC- logo* 
A1778 BRIDE OF CHUCKY- gets lucky* 
A1033 CHARLES MANSON. .. incharge + 
A1779 EDWARD SCISSORHANDS « Silver Plated | 
A1776 NIGHTMARE BEFORE CHRISTMAS- bone daddy ik eal < — 7-14 ia 
A1777 NIGHTMARE BEFORE CHRISTMAS- salley * 

A1781 SLEEPY HOLLOW- teads willroll* = * A1773 
A1094 TEXAS CHAINSAW MASSACRE* 

Ai766 41732 THE LOST BOYS- movie cast » % p41170 


* LEZ 


T-shirts $17 » Fe ° Necklaces sf: 


AL31 + 
Tri-Fold Printed Leather 
‘Wallet, with 12“ chain. 
WAL26 Biohazard 
WAL27 Baphomet 
WAL22 Anarchy | 
WAL29 Misfits 


WAL28 Route 666 
WAL30 Charlie Manson 


Wallet Chains 

Chains include Belt ete 
WCH2 - 24" - $5 
WCH4 - 48° - $7 


| Spear | Bn /bMy a" cs xNSU CK og Sterling Silver 
> fA CI 
i - ing 


My mom can 
beat up 


Sizes 3-13 
(no half sizes) 


8 EYELET $110 10 EYELET $120 
DMT8B Black DMTIOB_ Black 
DMT8C Cherry DMT1IOC Cherry 


14 EYELET $140 
20 EYELET $190 DMT1/4B- Black 
DMT20B_ Black DMT 14C- Cherry 
See more at: * If purchasing Dr. Martens by Mail, it is 
best to call us, so we can verify your size 
and reserve the boots you would like. 


A1744 x A1021% 


SLOLV x 


Ball size is approx. 1/4" Dia. 
Necklace length is 18~ 


1318N Nickel- $5 
1318B Black. $6 
1318U Blue- $7 


Any Style - $5 each 


P41 Row Pyramid Wristband 
(Small, Med Or Large) $6 


Questions & 
Credit Card 
Orders, call: 


(908) 689-6571 


10mm 12mm = 14mm 16mm 18mm 
BHP1 BHP2  BHP3 BHP4 BHPS 


$20 LARGE & X-LARGE 


MOC75 UPSIDE DOWN Cross 
MOC58 C. MANSON: REM. KIDS... 


BS2 
AP83 


eeu Specify Size: 26-38” 


1 API8@ AP73 AP37& 


La | 


PS2 2 Prong 1/2" Pyramid Studs 
(25) $5 (50)$8 (100) $14 


$7 be added to all orders, Jnsurance is will replace it free of charge. 
Foreign Orders: Double the above }| Optional. AAtIAATAR LF OLS Foreign: Double the above. 


Serereer 
pales a oR 


Hair Color 
Ser7-permae/nt 
3.5 ce? gg 
PKY 1, Dark Green 
PKY4 Bright Blue 
PKY30 Bleach Kit 


Chained 
Wallets 


WALS3 Tri-Fold Leather 
Wallet w/chain $17. 
WALE Tri-Fold Leather 
Wallet w/48" Chain $20 


(1" Spikes) Wristband- $16 
(1/2" Spikes) Wristband- $14 


vereeees 


| All orders, MUST include Shipping & Handling Charges. _ eh g GESNER LEGION, PO BOX 497, DEPT 47E, BROADWAY, NJ. 08808 | 


I Oo nO ch AO 
| QTY . CODE SIZE DE . eoeter ee a iS 7 7 th PLEASE PRINT- No Fancy Letters, Please! | 
= | SCRIPTION BS = AMOUNT Gui K OF Lhe | 
J t r , 2001 ONS Legion Catalog 
I | iP 
| di d | 

i | "Visa Credit Car me : 
I | | - 4 | = a orders Address (including Apartment Number) | 
Shipping & Handling & Insurance (see boxes above) & (908) 689- 6571 City State at 

NO C.O.D.’S 6% Sales Tax- NJ Residents Only | : 
amatil Address 

| _Foreign Money Orders in U |.S. Dollars Only! ee Total aie | Zip Telephone Number cA 


©2001 GESNER LEGION Questions? (Not orders) email: GESNERLEGION@YAHOO. COM Sorry, No Canadian or Foreign Checks Dealer Inquires Welcome- Fax us: 1908) 689-8807 


SOUL SINGING 


| Lyrics written by: Rich and 
| Chris Robinson 
||| Performed by: The Black Crowes 


1 \'ve been down 

| Cascading and 

1 blue without 

} asound 

} Now I've traded 

|| my black feath- 

| | ers for a crown 

| 1 So feed me milk 

| | & honey 

| | Lay me down 

|| Lay me down 

1 Look around 
Show me holy 
places not 

| | yet found 

Let's disappear 

and we'll hide 

underground 

We'll get high 

and we'll feel 

safe & sound 

It comes 

around 

Arayayayound 


Chorus 


Re, 


You got my 


soul singing my soul singing 
You got my soul singing my 


soul singing Oe 
You got my soul singin 


Gepay 5S ae 

soul singing 
You got my soul 
singing my 

soul singing 


Home bound 


Tired of tired of 
running town 
to town 

Tired of my 
heart turned 
upside down 
Now my life’s a 


smile not a frown 


The sound 
The sound 


Chorus 


©2001 V2 
Records Inc. 
©Warner- 
Tamberlane 
Publishing Corp. 
(BMI). All Rights 
Reserved. Used 
by Permission. 


LIMB MUSIC PRODUCTS proudly presents 


Progressive Melodic Metal from France feat. new 
guitar talent Stephan Forté, Dirk Bruinenberg 
(Elegy), Richard Andersson (Majestic) and 
Pink Cream 69 vocalist David Readman 


ADAGIO - Sanctus Ignis 
incl. one bonustrack 
first pressing includes a guitar pick 
Limb Music 41572 


4th album by True Power Speed Metal 


a os ‘ bg a Set poe | 
WIZARD - The Head Of The Deceiver 
Limb Music 41562 


Power Metal feat. guitar virtuoso Joe Stump and 
Michael Vescera (former Loudness & 
Yngwie Malmsteen vocalist) 


THE REIGN OF TERROR - Sacred Ground 


incl. 2 bonustracks 
Limb Music 41532 


Up-tempo und kickin” Power-Dive Rock “n Roll! 


POWER-DIVE 


GUN BARREL - Power-Dive 
Limb Music 41542 


a Distributed exclusively by DNA 
f SPV North America = 
LAAP <n, eMail: info@spvusa.com 
‘i Fax: 1-604-736-5140 (Go 


Limb Music Products - Postfach 60 25 20 - 22235 Hamburg » Germany 
Fax: +49 (0)40-53 10 90 50 - info@limb-music.de » www.limb-music.de 


BACK ISSUES... BACK ISSUES... BACK ISSUES. 
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0.0, 
CORRES EDA PEARL JAMO. . MA OEENS OF THE STONE AGESPANTERAIRON MAIDEN 5 PANT METALLICA PAPA ROACH STATIC:X-1ROW MAIDEN Mm STATIC. DISTURBED MARILYM MANSON MUDVAYNE OZZY 


(1 OCT *00 NOV *00 [1 DEC ‘00 


bes Get with it. 0060 


P-L CSS MUDVATHE (HED)PE GODSMACK KORW- ORGY 
LIMP BIZKIT PAPA ROACH COLD STAIND FUEL MEGADETH 


NAME(please print) 


PHONE # 


Re y NES, DE 
hia! , an 
RAEN g ¢ ; g 


1 16806 


(72) 
CEEY 


PLEASE. SPECIFY Siizieee. SIZES WiLL VARY 


to order 


‘call 1.773.539.9911 or fax 1.773.883.0618. 
Se $3.00 postage and handling ¢ catalogs available for $5.00. 


visit etwisted.com or marchenoir.com 
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Rock RARE COMPACT DISCS Metal 


LIMITED COLLECTOR'S EDITION CD-3527 - Kiss - Welcome to the Show (Live on Halloween ; CD-3495 - Radiohead - My Iron Lung (Collection of rare 
49. 


CD-3304 - E. Clapton, J. Page, J. Beck - Three Guitar Night 1998) 2 CD's d singles and B-sides)........... teapstatecae peapereescentes ee 
Their Seminal Works (3 CDs)...... . $45. CD-2908 - Korn - Live, Demo's & Blind (Incl: live concert ‘95 CD-2691 - Rage Against The Machine - Going into Action 


and demo tracks) (ive in: Concert. 1993)..:...-ccsccvetecaceeetey coememeeetentee $3 
CD-2831 - AC/DC - From Down Under (live at Hammersmith CD-3682 - Korn - Blood Sweat & Tears (Live in France 1997). $26. 00 CD-2753 - Rage Against The Machine - Free Tibet 
Odeon 1979, with Bon Scott!) 0.2... $29.00 CD-3684 - Korn - Falling Away From Me (Vol. 1&2) (Live 1996 Freedom Concert)............ ee seueeae $30.00 
CD-3516 - Alanis Morissette - Joining You (Vol. 1&2) (Live Rare and Remix tracksiij...seccerctscosseas cess saueecenetenesene $28.00 CD-3650 - Rage Against The Machine - Guerrilla Radio 
Andiremix tracks wrasse eee $28.00 CD-3742 - Korn - Make Me Bad (Vol. 1&2) Remixes, Live (Vol. 1 & 2) (Incl: Rare Live TrackS) ......:.cscssseecsesseere $27.00 
CD-3332 - Alcatrazz - The Best of Alcatrazz (Live tracks with tracks :and Vid) fie. fescett ee crtea.. vi. ocho tanceereaiee $28.00 CD-2639 - Rainbow - Black Shadows (Germany '95).............. $30.00 
Y. Malmsteen, S. Val).......ssssecssssesssssersssecersesersserrens $23.00 CD-2649 - Led Zeppelin - Another White Summer (Live in CD-2790 - Rancid -Wild Thing (Live in Paris, France 1995)..... $29.00 
CD-3517 - Alcatrazz - Live Sentence (1984) oo... $28.00 ONdONIES) cere tite Meuse eae astern essed $30.00 CD-3530 - Rancid -Ruby SOHO/Time Bomb/Roots Radicals 
CD-2528 - Alice In Chains - Heaven Beside You (Live and CD-2656 - Led Zeppelin - Tales of Storms (Live in Japan (Rare 3 CD's incl: unreleased tracks).........0:ecceeee $30.00 
Aemolt¥ackS) puesta este ee weescescer cee eee ee $28.00 1971): 2CDs rato ease tes ah Renee $57.00 CD-945 -Red Hot Chili Peppers - Give It Away 
CD-1593 - Beatles - The Complete Rooftop Concert.............. $30.00 CD-2657 - Led Zeppelin - For Badgeholders Only Incl: Rare Tracks (Import from Japan) ........:csceseee $23.00 
CD-2641 - Beatles - Yesterday & Today (Original mono and (Live at the L.A. Forum 1977) 3 CDS... $85.00 CD-3375 - R.E.M. - Under the Moonlight (Live in : 
stereo mixes, with original butcher cover) ............+. $30.00 CD-3358 - Led Zeppelin - Live Experience (Live in Vienna, Georgia: 1988). 3. ucheetenee nescence: $28.00 | 
CD-2666 - Beatles - (George Harrison) - “Somewhere in AUStfid il 9738 vo sercteat irae accor paneer eeaerres $27.00 CD-3382 - Ritchie Blackmore - Anthology Vol. 1 & 2 (Rare 
England” The Original Tacks Previously Unreleased! CD-3557 - Limp Bizkit - Metal Ass Beating live recordings as a solo artist and with D. Purple 
Plus 15 tracks (George with Clapton, Starr, Plant) .. $29.00 (Livelin’ New York "97) ccc. nies serenseeecmestaeet $28.00 and Rainbow:.2:5.9:7..5ceneas ermine aces $52.00 | 
CD-2840 - Beatles - (John Lennon) The Imagine recording CD-3558 —- Limp Bizkit — Paid Ya’ Dust (Live in concert 1998) $28.99 CDF-2267 - Rod Stewart - Passion (In Concert 1981) .. $25.00 | | 
SESSIONS: OMAK CS meter Cah crerecrtioer ae mecertarenee re : CD-3600 - Limp Bizkit - Re-Arranged (Incl: Re-arranged “Dirty CD-2580 - Rolling Stones - Unplugged (‘68-'73).......... $30.00 
CD-3752 - Black Crowes - Lickin’ (Rare Tracks) Version” plus Remix Track & CD Rom Video).......... $16.00 CD-2593 - Rolling Stones - Live in Paris 1976 (2 CD’s).......... $58.00 
CD-2106 - Black Sabbath - Live at the Universal CD-3736 - Limp Bizkit — Rollin’ (Live tracks, CD-Rom & T-Shirt CD-2594 - Rolling Stones - Live in New York 1975 .............. $30.00 
Amphitheater 1994 (2CD's)............scssceeeceseesennenes $58.00 L Or XD te ee eee ee $26.00 CD-3397  - Rolling Stones - Behind Closed Doors (4-CD set 
CD-3613 - Blink 182 - What's My Age Again? (Vol. 1 & 2) CD-3758 - Linkin Park — Live in Manchester, UK 2001........... $27.00 of previously unreleased outtakes 1962-89)............ $79.00 
Incl: Live CONCEFt trACKS ......csessscseereressrsecsreesensseasaees $26.00 | CD-2421 - Live - Aldous Huxley (Live '95) ..........0 ... $29.00 | CD-2640 - Rush - Mirrors (Live in Oakland '92) (2 CD's).......... $58.00 
CD-2972 - Bob Dylan - You May Call Me Jimmy (Live in CD-3146 - Manowar - Anthology ...........:c.cecscesscecseecesereessees $26.00 CD-3485 - Rush - Electric Lady Land Studios (Rare radio 
Luxembourg 96))2) CDS receepecsa cares ceca sre atereate $55.00 CD-3519 - Manowar - Hell on Stage Live (Live Tour 1998) 2 CDs GOncert live! 97.4) it Sennen eens $29.00 
CD=1506: = Bon Jovi'=J!ll| Sleep When lim/Deadh(llive: Tracks): $17.00 3) a) VET | Sen) ee eer $46.00 CD-3420 - Sarah McLachlan - Collection (All live tracks)....... $28.00 
CDF-2378 - Bon Jovi - Document (Live in Tokyo ’85) CD-2749 - Marilyn Manson - White Trash (Vol. 1&2) (Rare CD-3508 - Sarah McLachlan - Rarities (Rare track never 
CD-3300 - Bon Jovi - Miracle (Live and edit tracks) : demo tracks 1991 and 1993) ........cccccssseseseeceereeees $54.00 available on: CD) )...scsc.cerscsnsasevdusetrsencnersemremersaesre $28.00 
CD-3003 - Bruce Springsteen - The Lost Masters, Essential CD-2805 - Marilyn Manson - Trent's Nasty Babes (Live in CD-3447 - Saxon - The B.B.C. Sessions 
Collection (Incl: Demos and studio outtakes Houston: 995) sireesis eaten. ue.tavsacasccpovegouttaceettenss $30.00 (Rare studio & live trackS) .......cesssessesesseserseseeseers $25.00 
1977-1983) 2 CD'S o.csiieesssevesesessnsteccesssssertnssssnscrsece $55.00 | (CD-2843 - Marilyn Manson - Urination (live in Seattle '95)...$29.00 | CD-3753 - Scorpions - Lonesome Crow (Incl. extra tracks) .... $25.00 
GD=S54e— Clash ine ySingles syccstnsartesesire .. $27.00 CD-2845 - Marilyn Manson - Obsessional Neurosis (live in CD-2587 - Sex Pistols - We've C’um For Your Cash 
CD-3351 - Coal Chamber - Loco (Rare tracks)... .. $14.00 Myrtle Beach & Minnesota '95) .........ccccccseeereeeee $29.00 (Live iniconcert):2° CD'S... cra teenenetetemenreseen roe $39.00 | 
CD-3664 - Creed - Live in Boston 1998.......... .. $26.00 CD-3720 - Marilyn Manson - Disposable Teens (Vol.1 & 2) CD-3231 - Silverchair - The Freak Box (Incl: 5 CD's of | 
CD-3737 —- Creed - Live in Germany............ccccccccsscesseseseeseseees $27.00 (Incl: Unreleased Tracks)......:cccccccsesesseessneneeerseseses $27.00 acoustic, live, remix, CD-ROM, interview tracks) ..... $39.00 | 
CD-3025 - Cure - Arabian Dreams (Live in concert 1984)....... $29.00 CD-2093 - Megadeth - Bangars 18 (Live in Germany 1991) .. $29.00 CD-3738 - Silverchair - The Best of (Vol.1) 2 CD’s................ $35.00 } 
CD-3336 - Dave Matthews Band - Don't Drink the Water CD-3222 - Megadeth - Trust (Incl: Live tracks) ........scsssseeseen $14.00 | CD-3579 - Slayer - The Sickness (Live at Donington 1995).....$28.00 | | 
MEN eu gale 2) iol ceria orct chan! broa te eevrcrceonreancty $14.00 CD-3223 - Megadeth - Live Trax (Live trax from the 1997 tour) CD-3685 - Slipknot - Wait and Bleed (Incl. Unreleased tracks 
CDF-2387 - Danzig - Live in Los ‘Angeles (EEE Me cee rere os $25:00' 3) See epee ee a 1 at ee ee et ne, $29.00 “live? Video) SN ASE a scteeusteos amtmecre-tos ternary, $13.00 
CD-2717 — Deep Purple - The Final Concerts (2 CD's) CD-2807 - Mercyful Fate/King Diamond - Into the Unknown CD-3702 - Slipknot — Destroyers (LiVe).......:ccscccsesssessseesesseee $26.00 
(Live 1975 with Blackmore & Coverdale) .............+.. $49.00 Pe ieeceh se Rhee: Se ONS > cae $30.00 CD-3709 - Slipknot - Spit It Out (Incl: Rare Live tracks 
CD-3342 - Deep Purple - Black Night (Live in Knebworth '85)$25.00 CD-1095 - Metallica - Wherever | May Roam plusi T-Shirt size: Or XU) aa: tee eee geen $27.00 
CD-3721 - Deep Purple (lan Gillan) - Solo Album - No Fire (Ltd! Import) Live Tracksieipecsectt-c.ccisteeversstscevoes j CD-2590 - Smashing Pumpkins - 1979 (Incl: Rare tracks)..... $17.00 
Without Smoke (2 CD's) Two Sessions ‘79 & ‘80.... $29.00 CD-2596 - Metallica - Woodstock 1994 (2 CD's CD-2768 - Smashing Pumpkins - Live in Chicago 1995........ $30.00 
CD-1242 - Def Leppard - Tonight (Live Tracks).........-.:c:se $20.00 | CD-2693 - Metallica - New Skulls for the Old Ceremony (the CD-2958 - Smashing Pumpkins - Acoustic Melon Songs 
CD-1288 - Def Leppard - Stand Up (Live Tracks).. ‘ cover versions) live in U.S. tours ‘88-'92 ............0 $30.00 (Live, 1996))..c.2.tecl,scsseavgeceseghcsree esp mataniaay tecseoneeeeze $30.00 |. 
GD=340 fea Dettones —UVeN 997 trac heaps e renteran: s CD-2738 - Metallica - Tales From The Cliff (Rare demos / CD-3367 - Smashing Pumpkins - Disarm (Vol. 1 & 2)........... $26.00 
CD-3493  - Deftones - My Own Summer (Vol. 1 & 2) outtakes with Cliff Burton 1982-1983) ..............8 $30.00 CD-3368 - Smashing Pumpkins - Perfect (Vol. 1 & 2)....... y $27.00 
(INIGIS LING CONCENL TACKS) eeccwaurercserkieraesretcteteeceatt $28.00 CD-2853 - Metallica - Garage Days (Vol. 3) (incl: rare live CD-2842 - Soundgarden - Waiting on the Upside 
CD-3505 - Deftones - BeQuiet&Drive (Vol.1&2) trackS:1995, 96,082) 2s, Sys ereteos, ck este coroe $30.00 (Lollapalooza Tour:'96)\i:caivcras sete esceceeetsnceecrcret $29.00 | 
(inclibive tracks): Waste eters veark cet 18 $27.00 CD-2935 - Metallica - The Story So Far (Rare radio broadcast CD-2606 - Stevie Ray Vaughan - Seattle Jammin’ (Live)....... $30.00 |: 
CD-3741 - Deftones - Back To School (Live Concert tracks and and early demo and live tracks) ......ccccsccceseseeteeseees $29.00 CD-2653 - Stevie Ray Vaughan-Jammin’ With the Boys (Live). $30.00 
AT-SIIELNOF XU) os cconsseterceeena vrereee iiener oe ressisecec ir $28.00 | CD-3335 - Metallica - Bay Area Thrashers CD-2700 - Stevie Ray Vaughan - Unsurpassed Masters 
CD-3756 - Deftones - Live in Manchester, UK 2001 (2 CD's). $39.00 (Firstilive'snow!le19811)); cx1s-cuarss seameememrermr eects cose $28.00 (Vol. 1, 2 & 3) (Unreleased recording sessions)....... $69.00 
CD-3754 - Disturbed - Voices (Vol. 1 & 2) CD-3497. - Metallica - Mama Said (Vol. 1, 2) CD-2957 - Stone Temple Pilots - Unplugged and More 
(Incl: Video & Live tracks)... Gheresteccerescessee sas cnne $27.00 (Incl: Live and demo tracks).....cccceseseseseecerenesenenes $28.00 (Live In LA, 1994) 25 cocisaveecssssctenesvssrttesesveonraperreny $29.00 
CD-3757 - Disturbed - Live in Manchester, UK 2001............. $27.00 CD-3506 - Metallica - Whiskey in the Jar (Vol. 1, 2, 3). CD-3719 - Stone Temple Pilots - Sour Girl & Down 
CD-2648 - Doors - Apocalypse Now (Live on the 1968 Tour). $30.00 (incl: Live tracks1998). ec cyeisicuscecenee eee cacest $39.00 (Incl: Rare Live Tracks) 2 CD'S .....cscccsssecsessessssesesens $27.00 
CD-1515 - Dream Theater - Consciously Unreal CD-3711 - Metallica - For Fans Only (Live in England & Rare CD-3648 - Sublime - Destroy (Live 1994) .. $27.00 
(Live U.S. Tour 1989-1992) 2 CD'S ...cccccseecseseeseseeee $59.00 Studio: Outtakes) is, 4-1) taeca.v x, saassnnemetereeraNe $26.00 CD-1949 - Ted Nugent - Anthology ... $29.00 
CD-3303 - Dream Theater - Hollow Years (Live tracks from CD-3722 - Michael Schenker - Into the Arena (2 CD’s 34 CD-1946 - Thin Lizzy -The Collection......... $27.00 
1 998itour) Ga. 3 cance et eee hatter ee Spee $25.00 tracks)Rarities & Live Tracks 1972-1975... i CD-3007 - Thin Lizzy - Live In Scotland ‘83 $29.00 
CD-3261 - Eric Clapton - Discovered Treasures (Incl: Rare CD-2426 - Misfits - Vampira (Live '79, '81, '83).........0. a CD-3521 - Thin Lizzy - Live Life (2 CDs)..........0..... .. $34.00 
outtakes & live tracks 1966, 1970, 1974)... $28.00 CD-3152 - Motley Crue - Shoot to Kill (In concert 1982 & 83 j CD-3360 - Third Eye Blind - Live in Concert 1998................ $28.00 
CD-2647 - Foo Fighters - Live in Reading '95 (Plus Live CD-3651 - Nine Inch Nails - We're In This Together (Vol.:1,2,3) CD-2905 - Tool - Tools Power (Live on the 1993 U.S. tour).... $30.00 
INO WLYOrk: 95) cite weit cela oasares A (Incl: Previously Unreleased Tracks).........:.ceccecrseees $39.00 CD-3728 - Tool - Live & Rare (Live concert tracks and 
CD-3412 - Garbage - Please Me (Live in ‘95-'96) z CD-834 - Nirvana - Hormoaning (Rare Tracks).........:c:cc000 $30.00 T-Shirt sor XL) se sates ceiver eee 
CD-3748 - Godsmack - Just Like Heaven (Live 1999)............. $26.00 CD-2569 - Nirvana - Outcesticide (Vol. 1) CDF-2362 - U-2 - My Home Town (Live in Ireland '85) 
CD-3703 - Goo Goo Dolls - Broadway (Incl: Live tracks) (Incl. rare demo tracks & unreleased sub pop CD-3178 - U-2 - Last Night on Earth (Vol. 1 & 2) (Incl: Rare 
plus T-Shirt size L or XL Minivalbunn):23 tracks emeuceensvstinceceteae eee $30.00 remix tracks) nnie ech Aotan nee ee $28.00 
CD-2470 - Green Day - Kiss My Green Ass (Live ‘94 : CD-2690 - Nirvana - Trick Or Treat (Live in Seattle 1991)...... $30.00 CD=1089" = WEO =iEssentialiin ee eee $30.00 
CD-3735 - Green Day - Warning (Vol. 1 & 2) Rare Tracks plus CD-2721 - Nirvana - Rape Of The Vaults (Incl: Rare demo, CD-3213  - UFO - On With the Action (Live in 1976 with 
TES ag Srelie. decker hptrccstceos atecn tock nice eee $34.00 live, unreleased, TV SHOWS trackS) ..........cccceesereree $30.00 MsSchenker)?c. 27 sn) 2s ts Rae ce er eee $29.00 
CD-3751 - Guns ‘n” Roses - Live in Rio 2001 CD-2722 - Nirvana - Kurt's Grand Finale (Live in Roma, Italy CD-3346 - UFO - Strangers In The Night - Concert (Live!)....... $28.00 
(First live show in 7 years!) 2 CD'S ....c.scsscecsseseteeeeee $45.00 2/22/94 last live SHOW) ......cccscscsesesesesescestscecseseseaees $30.00 CD-2597  - Van Halen - Carnal Knowledge Tour ‘92 (2 CD's). $58.00 
CD-2926 - Hole - Plug You & More (Live & unplugged tracks) $30.00 CD-2724 - NOFX - London's Burning (Live in England '95)...... $30.00 CD-2771 - Van Halen - Live at the San Diego Sports Arena 
CD-3560 - Hole - Awful (Live in Australia 99)... $19.00 CD-2273 - Offspring - Rebelling Teens (Live 1992) ................ $25.00 1984 (With David Lee Roth) .........cccecseseseteeseseeeee $30.00 
CD-2595 - Iron Maiden - Die With Your Boots On CD-2698 - Ozzy Osbourne - Rock & Roll Rebel CD-3487 - Van Halen - The Warner Brothers Demos (2 CDs. 
(LivelinLonddnil 983) reenact. ane reeree $30.00 (Live at Donnington Festival 1984) oo... $30.00 47 tracks! The 1st demo tracks by Van Halen! 
CD-2827 - Iron Maiden - The Metal Years (Live tracks CD-3278 - Ozzy Osbourne - First Stage (Live with Plus rare tracks from 1975-1984) ......csccccesseeeeeeses $49.00 
1978-1983 Viscous cache eames vhiaeristcudtowcecassh ite aeee $30.00 Randy Rhoads:1980) 72325 cesencuse.cccssececevedicerccseaves $29.00 CD-3686 - Venom - Greatest Hits (3 CD's) i 
CD-3288 - Iron Maiden - Angel & The Gambler (Vol. 1 & 2) CD-2821 - Pantera - Power Metal (the long deleted studio CD-981 -W.A.S.P. - The Crimson Idol.............. * 
(Incl: Live tracks & enhanced VideOS) ..........ecccee0e $28.00 AIDUIM) za ecadesecigss ciate tcuceathscoheses te aati Santee $30.00 CD-1105 - W.A.S.P. - Animal (Fuck Like a Beast)..........c0.c0..-: $25.00 
CD-3052 - Jane’s Addiction - Live and Profane “Ltd. 2-CD set” CD-3699 - Pantera - The Hell With It (Live 1992)...... .. $28.00 CD-2603 - White Zombie - Astro Junkies Live (Live in Europe 
(Incl: live in L.A. and Dallas 1987).........cecceeeeeeeees $55.00 CD-3710 - Pantera - Far Beyond Driven “Tour” 1995 a ‘and U:S31995).::.a:..0 seas eee eee $30.00 
CD-3136 - Jeff Beck - Blues Deluxe (Live at the “Fillmore CDF-2261 - Pearl Jam - Alive (Live in Europe).......... : : CDF-2374 —- Yes — Live in LONGON 1975 ....ccccccccccsceccececceceeeseeceeve $28.00 
EasticA S68). 3 sy hc iscstertat nice, tunis Peep cans $29.00 CD-2695 - Pearl Jam - Covering Them (Pearl Jam sing CD-2826 - Yngwie Malmsteen - Tokyo Night (Live in Tokyo 
CD-2472 - Jimi Hendrix - Diamonds in the Dust (rare studio record- artists’ songs) All tracks “live in concert” ..........0..+ $30.00 1994)/2 CDs tt) Aes | ores a eee ree $58.00 
ings) Ltd KE DAMP asin vate ies sce. ae cee $59.00 CD-2716 - Pearl Jam - No F..kin' Messiah (Incl: rare live CD-3408 - Yngwie Malmsteen - Live in Brazil 1998 (2 CDs). $38.00 
CD-2814 - Jimi Hendrix - LTD Interview Picture CD with tracks and live show in NY and France) ............0.0.++ $30.00 
120-page illustrated color DOOK .........cecceeeeseeeeeeees $19.00 CD-3292 - Pearl Jam - Collection of Rarities (Vol. 1, 2 & 3) 
CD-3339 - Jimi Hendrix - J. Hendrix Story (4 CDs).............0.. $30.00 (Live and acoustic track plus studio outtakes 
CD-2605 - Joan Osborne - If God Had a Face (Live in LA 95)... $30.00 199021994) xen, lke od ak: ake AS a Scorer $2700 
CD-3364 - Judas Priest — Tyrant... ccceccsccessssseseseseene ; CD-3755 - Papa Roach -Live in Brixton 2001 ou... 27.00 . . 
CD-3513 - Judas Priest - Concert Classics 1980... 4 CDF-2372 - Pink Floyd - Pink is The Pig (Live in London ‘70)... $28.00 To receive our new giant catalog, 
CD-3565 - Kid Rock - Bawitdaba (Edited and live tracks) ....... $14.00 CD-2650 - Pink Floyd - Reactor (Live in Europe ‘71) 
CD-2808 - King Diamond - The Graveyard............cccceccen $29.00 CD-3442 - Pink Floyd - Piper at the Gates of Dawn please send $2 cash. No checks please. 
CD-3676 - King Diamond - Joke Up My Sleeve CD-3537 - Pink Floyd - Remembrance of Things Past 
(Live imiGoncert 1987 )sace.. neater ctvecer east $26.00 (Live in: Paris:1973) ere ie ertcsccscticcsrcniresees amine $28.00 
CD-2644 - Kiss - Unplugged (Live '95 &'93).......ececeeeees $30.00 CD-3723 - Pink Floyd - Welcome to the Machine (Live from 
CD-2699 - Kiss - Watching Us (Incl: Kiss World TV Madison Square Garden, NY 1977) .....ccccccscecstssees $26.00 ; 
appearances 1974 - 1986).......cscccesescsceeeeecssecseees $30.00 CD-1254 - Porno For Pyros - Pets (Rare tracks)...........2c000-- $18.00 R ETU R N S 
CD-2806 - Kiss - Live in San Francisco - 1974............ .. $30.00 CD-3058 - Queen - Golden Demos (Demo tracks 1973-76).... $29.00 ff 2 hina that is defecti h 
CD-2859 - Kiss - The Wicked Lester Recording Session ........ $30.00 | CDF-2431 - Queensryche - In Concert 1990 ....ccccscccceseeceeeseee $29.00 If for some reason, you receive something that is defective, or has 
CD-2899 - Kiss - Return of the Larger Than Life (Incl: The CD-3421 - Radiohead - Waist of Time (Rare B-sides, demo been damaged in shipping, we will exchange the returned item 
Ist Reunion Concert 6/15/96) ...cccccccescscsecsesevesvens $30.00 and llive tracks) 2 sn vectt cose eth teraaten Meee $27.00 only with the same item. THERE ARE NO REFUNDS. 
CD=3482" — Kiss NOUfiRACe donate weesthe en sere a $10.00 


No C.O.D. or Credit Card Orders 


Rock & Metal 


SPECIAL VIDEO RELEASES 


— Moscow Music Peace Festival Live 1989 - (Vol. 1 & 2) 
(With: Bon Jovi, Skid Row, Cinderella, Motley Crue 
Ozzy, Scorpions, Jam) 

VHS-1087 - Family Values (Live Tour 1998) - (With: Korn, Limp 

Bizkit, Rammstein, Orgy) 


VHS-952 


VHS-002 - AC/DC - Let There Be Rock 

VHS-552 - AC/DC - Compilation (with Bon Scott). 

VHS-082 - Aerosmith - Video Scrapbook 

VHS-698 - Aerosmith - Live in Brazil “1994” 

VHS-075 - Alice Cooper - Nightmare Returns (Live Detr 

VHS-876 - Alice In Chains - MTV Unplugged (and 3 songs 
not seen on MTV) 

VHS-620 - Beatles - Let It Be (1970 Documentary) . 

VHS-845 - Beatles - Yellow Submarine (Movie) wk 

VHS-641 - Black Crowes - Hard to Handle (Live 1990) 120 min... 

VHS-390 - Black Sabbath - Never Say Die (Live 1978) 

VHS-1113 - Black Sabbath - The last Supper “1999 Greatest 
Hits Live Tour”... 

VHS-1030 - Bob Dylan - Live at Woodstock ‘94. 

VHS-097 - Bon Jovi - Breakout 

VHS-655 - Bon Jovi - Keep the Faith Videos w/Interviews & 
Rare clips 

VHS-750 - Bon Jovi - Cross Road (80 min.)...... 

VHS-1262 - Bon Jovi - The Crush Tour Live 2000 

VHS-957 - Bush - Alleys and Motorways (Incl: Over 80 minutes 
of live shows, interviews and behind the scenes) 

VHS-499 - Butthole Surfers - Live in Detroit i 

VHS-930 - Cinderella - Looking Back (Videos from last 15 yrs.) .... 

VHS-1301 - Coal Chamber - Live in Concert 1999 in 

VHS-772 - Counting Crows - Live on Stage (1994)... 

VHS-1159 - Creed - Riding The Edge (Great Documentary)... 

VHS-1186 - Creed - In Concert 1999 

VHS-724 - Creem - Fresh Live Cream ('67-'68) 75 min. 

VHS-227 - Cult - Live at the Lyceum 

VHS-950 - Cult - For Rockers (Videos) ... 

VHS-012 - Danzig - Videos & Interviews 

VHS-1177 - Dave Matthews Band - Listener Supported 
(Live in New Jersey 1999) 

VHS-346 - Deep Purple - Flash Back (California Jam ‘74) 

VHS-666 - Deep Purple - Doing Their Thing (Live 1970). 

VHS-758 - Deep Purple - Come Hell or High Water (Live).. 

VHS-265 - Def Leppard - In the Round (Live: Atlanta 1988 

VHS-629 - Def Leppard - Visualize (Includes: Live footage 
rare TV shows, Interviews) 90 min 

VHS-635 - Def Leppard - Live in England 

VHS-834 - Def Leppard - Video Archive "93-95" (Incl. live 
concert, video promos) 100 min 

VHS-1215 - Deftones -Live in Concert 1997... 

VHS-1051 - Depeche Mode - Videos 1986-98... 

VHS-1299 - Disturbed - Live in Concert 2000... 

VHS-841 - Dokken - One Live Night (Live Acoustic). 

VHS-114 - Doors - Live in Europe 1968 

VHS-642 - Dream Theater - Live in Tokyo Resets a 

VHS-1297 - Dream Theater - Scenes from New York Live 2000..... 

VHS-746 - Eagles - Hell Freezes Over (Live 100 min) z 

VHS-606 - Eric Clapton - Live at the Civic Center (1992). 

VHS-704 - Europe - The Final Countdown (Live: London) 

VHS-547  - Extreme - All Funked Up (Live) 111 min 

VHS-1272 - Extreme - Live in Rio 1992 

VHS-1296 - Fear Factory - Live in Concert 1999 

VHS-877 - Filter - Phenomenology 

VHS-1024 - Foo Fighters - Rock ‘n’ Roll Fever 

VHS-583 - Gary Moore - Emerald Aisles (Live 1984) 

VHS-1249 - Godsmack - Live in Concert 2000 

VHS-714 - Grand Funk - Live in California 1974... 

VHS-733 -.Green Day - Live at Woodstock 1994 oh 

VHS-1002 - Green Day - The Wild Bunch (Live in Canada 1998) 

VHS-541 - Guns N’ Roses - Making Fuckin’ Videos (Vol. 1 & 2).... 

VHS-1036 - Guns N’ Roses - Welcome to the Videos 

VHS-1303 - Guns N’ Roses - Rock in Rio 2001 “Live” 140 min. 

VHS-132 - GWAR - Live from Antarctica .. 

VHS-697 - Heart - Live in Canada 

VHS-848 - Helloween - Live in Germany '92.... 

VHS-1256 - Incubus -Born to Rock (Live 2000) 

VHS-1004 - Insane Clown Posse - Shockumentary (Concert and 
music videos) 

VHS-618 - Iron Maiden - Live After Death (Slavery Tour) 

VHS-709 - Iron Maiden - Behind the Iron Curtain 

VHS-640 - Jeff Beck & Carlos Santana - Live in Japan ‘87 . 

VHS-023 - Jimi Hendrix - Live at Monterey 196/............ 

VHS-065 - Jimi Hendrix - Live at Berkeley 1970 

VHS-598 - Jimi Hendrix - Atlanta Pop Festival 1970 

VHS-600 - Jimi Hendrix - Live at Woodstock 

VHS-1081 - Jimi Hendrix & Band of Gypsies 
Fillmore East ; 

VHS-024 - Judas Priest - Live (95 min.)............ 

VHS-533 - Judas Priest - Metal Works 1973 - 1993... 

VHS-1027 - Judas Priest - Rockin’ in Memphis 1982 

VHS-1133 - Kid Rock - Live in New York 1999 

VHS-026 - Kiss - Exposed (Rare Live Videos) 90 min. 

VHS-150 - Kiss - Kiss Meets the Phantom 

VHS~-624 - Kiss - Paul Stanley- Addicted to Rn’ R (Live 8 

VHS-674 - Kiss - Rare Live Kiss (Live 1975 - 1979) 

VHS-688 - Kiss - Animalize (Live in Detroit) 90 min. 

VHS-756 - Kiss - Live in Brazil 1994... 

VHS-852 - Kiss - Unplugged (Live 1995) 

VHS-873 - Kiss - Reunion Tour (live in New York ‘96).. 

VHS-1039 - Kiss - Psycho Circus 

VHS-1083 - Kiss - Psycho Circus Live (In concert 1998) 

VHS-1053 - Kiss - Second Coming (Rare documentary of the 
1996-97 tour) 135 min 

VHS-1247 - Kiss - Farewell Tour “Live” 2000 

VHS-1228 - Kittie - Spit in your Eye (Rare Live & Home Videos 

VHS-914 - Korn - Who Then Now (Incl: live concert footage, 
interviews and videos) 

VHS-1130 - Korn - Live in New York 1999 

VHS-1216 - Korn - Live at the Apollo Theater 1999 


VIDEOS 


VHS-774 - Led Zeppelin - Unledded (R. Plant & J. Page) 90 min...$29.00 
VHS-1238 - Led Zeppelin - Rockin’ Through the Years (1985-1990) 
Rare live collection plus “The Firm” 
VHS-700 - Lita Ford - Lita (Includes: Duet w/Ozzy) 
VHS-1131 — Limp Bizkit - Live in New York 1999 
VHS-1163 - Limp Bizkit - Kick Some Ass (Biography)... 
VHS-1304 - Linkin Park - Live Action “Concert”.... 
VHS-828 - Live - Live in Germany ‘95 
VHS-948 - Lynyrd Skynyrd - Free Bird (Rare live show) 
VHS-1229 - Manowar - Hell on Earth (2 hrs. of Live Concert, 
Drinking & Partying) 
VHS-975 - Marilyn Manson - All Am 
(In concert 1997) 
VHS-976 - Marilyn Manson - Dead to the World (Live concert 
“performances and backstage footage 
VHS-1117 - Marilyn Manson - The Devil (Biography) .. 
VHS-062 - Megadeth - Rusted Pieces 
VHS-471 - Megadeth - Exposure of a Dream 
VHS-512 - Megadeth - Black Friday in England (Live ‘92).. 
VHS-805 - Megadeth - Making of Youthanasia 
VHS-1000 - Megadeth - Live in Japan 1995 
VHS-711  - Mercyful Fate & King Diamond - Bo 
VHS-028 - Metallica - Cliff ‘Em All (90 Mins.)....sssccccssscccssseseenseoon 
VHS-029 - Metallica - 2 of One 
VHS-469 & 470 - Metallica - A Year and a Half in the 
Life of Metallica (Vols 1 & 2) 
VHS-525 - Metallica - Live at the Civic Center 1989 (Vol. 1&2) 
VHS-955 - Metallica - Live in Germany 1997 (120 min.) ...........00+ $29.00 
VHS-1054 - Metallica - Cunning Stunts (Live in concert 1997) $27.00 
VHS-1199 - Metallica - S&M The Limited Collector's Edition (Vol. 1&2) 
(Live on Stage with the Symphony Orchestra, plus Ltd. 
Edition Documentary Video! !) .........seeesee 
VHS-1280 - Metallica - Live Shit Box Set (3 live CD's and 
from 1989 & 1992 concerts) plus 72 page booklet 
VHS-1295 - Methods of Mayhem - Live in Concert 2000 
VHS-945 - Misfits - Children of the Damned (Live concert 
VHS-030 - Motley Crue - Uncensored 
VHS-163 - Motley Crue - Dr. Feelgood Videos 
VHS-1038 - Motley Crue - Generation Swine Tour (Live in Japan 
1997) BOKMIN: dezes) sas Seeverewsiestew anes stevettes 
VHS-1100- Motley Crue - Behind the Music.... 
VHS-1292 - Mudvayne - Maximum Dosage (Live in Concert 2000) $28.00 
VHS-644 - Neil Young - Rust Never Sleeps (Live 1978) .. d 
VHS-843 - Neil Young - Live in Berlin 1983 
VHS-960 - Nine Inch Nails - Closure (Vol. 1 & 2) (Incl: Live in 
concert videos, plus interviews and rare videos) 
VHS-619 - Nirvana - Live in Europe 1991 (95 min.).... 
VHS-693 - Nirvana - Tribute to Kurt Cobain 
VHS-731 = Nirvana - Live Tonight (83 min.) ............... 
VHS-1028 - Nirvana - Rockin’ New Years Eve (Live 1993) 
VHS-944 - No Doubt - Live in Sweden 
VHS-768 - Offspring - Live Voltage (Live '94) 
VHS-1055 - Offspring - Americana (Documentary and live 
footage) 60 min 
VHS-260 - Ozzy Osbourne - Don't Blame Me 
(w/ Randy Rhoads & Black Sabbath) 100 min. .............. 
VHS-514 - Ozzy & Randy Rhoads - After Hours (Live) 
VHS-553 - Ozzy Osbourne - Speak of the Devil Tour ‘82 . 
VHS-701 - Ozzy Osbourne - Bark at the Moon Live Tour 
VHS-1001 - Ozzy Osbourne - No Rest for the Wicked 
(Live tour 1989) 
VHS-392 - Pantera - Cowboys from Hell 
VHS-561 - Pantera - Slip of the Tongue (Live Concert)... 
VHS-630 - Pantera - Vulgar Videos (Live) 
VHS-970 - Pantera - Watch It Go (120 min.)... 
VHS-1300 - Papa Roach - Live in New York 2000 
VHS-529 - Pearl Jam - Crowd Surfing (Live in Italy 1992).. 
VHS-771 - Pearl Jam - In Concert (Live in Canada) 1993 
VHS-1003 - Pearl Jam - Single Video Theory (Studio rehearsal for 
the 1998 tour) 
VHS-1305 - Pearl Jam - Touring Band “Live 2000”... 
VHS-263 - Pink Floyd - Live at Pompeii (Live) 82 min. 
VHS-754  - Pink Floyd - London '66/'67 (Original Group) 
VHS-807 - Pink Floyd - Pulse (Live 94) Complete 
“Dark Side of The Moon” 145 min 
VHS-1298 - P.O.D. - Live in Concert 2000 
VHS-1230 - Poison - Native Tongue Tour Live 1993 
VHS-1274 - Powerman 5000 - Backstage & Beyond (Live tracks 
from U.S. European & Japanese tours) 
VHS-707 - Queen - Live in Rio 1985 
VHS-349  - Queensryche - Live in Tokyo 


$35.00 
$30.00 


SEND CHECK OR MONEY ORDER TO: 
Tel: (212) GO6-2260 


ITEM # 


Name 


Address 


Foreign Orders!! - These 
Videos will not play on the 
European PAL System 


VHS-956 - Rage Against the Machine - Tom Joad (Incl: 70 min. 
live concert plus free CD) 
VHS-1138 - Rage Against the Machine - Concert 1999.... 
VHS-1275 - Rage Against the Machine - Live in Mexico 2000 . 
VHS-690 - Rainbow - Live Between the Eyes 
VHS-854  - Rainbow - Richie Blackmore's Rainbow 
(Live in Germany ‘95) 
VHS-942 - Rainbow - Live in Tokyo 1984 
VHS-1201 - Rammstein - Live in Berlin 
VHS-1031 - Ramones - Around the World “Live” 
VHS-1029 - Rancid - Rock n’ Roll Warriors (Live in Germany 1998) 
VHS-050 - Red Hot Chili Peppers - Sex Funk Live 
VHS-603 - Red Hot Chili Peppers — Live in Brazil 1992. 
VHS-1150 - Richie Blackmore - Live in Germany 1997-98) . 
VHS-326 - Rod Stewart - And The Faces (Vid. Biography) 
VHS-879 - Rolling Stones - Rock & Roll Circus (1968) 
VHS-051 - Rush - Show of Hands (Live in England) 90 Min... 
VHS-534 - Rush - Live Bones (Live 110 Min.)........000000+ 
VHS-673 - Rush - Counterparts Tour Live 
VHS-675 - Rush - Through the Camera's Eye.. 
VHS-668 - Rush - Exit Stage Left 
VHS-924 - Rush - Grace Under Pressure Tour 1984....... 
VHS-1121 - Santana - Live in Germany 1998 (116 min.). 
VHS-821 - Saxon - Greatest Hits Live (88 min.) ............. 
VHS-689 - Scorpions - World Wide Live Tour (1984-85).... 
VHS-820 - Scorpions - Crazy World (Live in Berlin ‘90) 75 min 
VHS-290 - Sepultura - Under Siege 
VHS-810 - Sepultura - Third World Chaos (Incl: live tracks)... 
VHS-372 - Sex Pistols - Filth and Fury (live ‘77-'78) 
VHS-383 - Sex Pistols - D.O.A. ou... ccc 
VHS-951_ - Silver Chair - Live in Canada 1996... 
VHS-1302 - Six Feet Under - Live in Concert 2000.. 
VHS-502 - Slayer - Live in Japan 
VHS-535 - Slayer - The Force of Satan's Might ( 
VHS-742 - Slayer - Satan's Deadly Spell (Live 1994) 
VHS-1179 - Slipknot - Welcome to our Neighborhood 
(Live videos & Interviews) 
VHS-1225 - Slipknot - Live in Concert 2000 
VHS-729 - Smashing Pumpkins - Vieuphoria (Live From 
Japan, Europe & U.S.A.) 90 Min 
VHS-855 - Smashing Pumpkins - Live in Brazil ‘96... 
VHS-472 - Soundgarden - Motorvision (Live in 1992) 
VHS-735 - Soundgarden - A Night To Remember (Live ‘94). 
VHS-819 - Steve Vai - Alien Love Secrets 
VHS-931 - Steve Vai, Joe Satriani, Erick Johnson - G3 In 
Concert (Live 1996) 
VHS-596 - Stevie Ray Vaughan - Live in Japan 1985 
VHS-597 - Stevie Ray Vaughan & Jeff Beck - Guitar Legends 
on Stage 
VHS-715 —- Stevie Ray Vaughan - Live in Germany 1985 
VHS-831 - Stevie Ray Vaughan - Live from Austin City Limits ‘89 ... 
VHS-737 - Stone Temple Pilots - Caught in the Act (Live) 
VHS-1115 - Stryper - Live in Japan 1985 as 
VHS-946 - Sublime - Live in California 1995... 
VHS-958 - Sublime - Home Videos 
VHS-1266 - Ted Nugent - The Wild Man on Tour (1976 & 1980)... 
VHS-208 - Thin Lizzy - Live & Dangerous (Live) 
VHS-669 - Thin Lizzy - Boys Are Back In Town (Live ‘78) 
VHS-1273BX-Tool - Salival (Box Set) over 70 minutes live & 
unreleased tracks! Incl.: CD & Video plus “Tool” 
T-Shirt in size L or XL 
VHS-683 - Tori Amos - One Night With You (Live) 
VHS-995 - Type O Negative - After dark (Interviews and all 
their videos) 
VHS-544 - U-2 - In the Beginning (Live 1981 
VHS-802 - UFO - Too Hot Too Handle (w/Michael Schenker) 90 min... 
VHS-490 - Van Halen - Live Right Here (Live 1992) 120 min 
VHS-498 - Van Halen - Live in Japan 1989 
VHS-638 - Van Halen - Live at the Coliseum 1991 (100 min) 
VHS-362 - W.A.S.P. - Live at the Lyceum 
VHS-923 - W.A.S.P. - Videos in the Raw (60 min.) . 
VHS-1277 - Weezer - Live in Germany 1997... 
VHS-1306 - Weezer - Live in Concert 2001 
VHS-853 - White Zombie - Assault of the Astro Junkies 
(Live in Brazil ‘96) 
VHS-1089 - White Zombie (Rob Zombie)- Kill, Kill 
(Live in concert 1998) 
VHS-874 - Who - Live at the Isle of Wight 1970. 
VHS-059 - Yes - 9012 Live 
VHS-460 - Yngwie Malmsteen - Collection (Live) 
VHS-713 - Yngwie Malmsteen - Live in Budokan 1994 
VHS-949 - Yngwie Malmsteen - Trial by Fire (Live in 
Leningrad ‘89) 


THE RIGHT CHOICE 
45-40 Bell Blvd., Dept. H 
Bayside, NY 11361 


NAME OF ARTIST/GROUP & TITLE OF CD/VHS PRICE 


Postage & Handling $4.00 


NYS Residents add 
Applicable Sales Tax 


TOTAL ENCLOSED 


VHS-1227 - Korn - Bad Boys from Bakersfield (Biography) 
VHS-391 - Led Zeppelin - Danish TV Special 


Foreign Postage Rates — $8.00 
VHS-706 - Led Zeppelin - Robert Plant “In Concert 1993” 


U.S. Funds Only. 


We Carry Many More Posters, 
T-Shirts and Other Items. Send 
for our Giant Illustrated Catalog. 
$2.00 CASH ONLY! 


City 


U0S> For IMMEDIATE DELIVERY D&] 
Send Cash or Postal Money Order. Postal Money 
Orders can be purchased at your local post office. 


For personal checks, please allow 4-5 weeks for delivery. 
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Home Tel. ( 


t took Rob Zombie nearly 15 years of hard work to finally convince the 

music world that his often bizarre, decidedly heavy yet eminently 

entertaining musical vision was actually tailor-made for contemporary 
rock society. It was a quest filled with pitfalls and problems, yet with his 
unique insight and intelligence, this dreadlock-wearing, horror film-loving, 
hard rocking West Coast resident has continually proven himself to be up 
to every creative challenge placed in his path. When some within the rock 
community first railed against his early albums with White Zombie, label- 
ing them everything from “exploitive” to “simplistic,” Rob took it all in 
stride. And when he had to initially struggle for his very survival in a variety 
of seedy New York-area clubs, he managed to eventually turn his career 
fortunes around, becoming intimately involved with selling more than 10 
million albums world-wide, as both part of White Zombie and as a solo 
artist. 

Indeed it would seem as if Rob 
Zombie possesses a power to probe 
deep into the inner working of the 
human mind. He seems to have a 
special sense for what people want 
to see, hear and feel. These days 
he’s clearly more than one of the 
best-selling hard rock artists of the 
last decade; he’s also a world- 
renowned vocalist, a world-class 
graphic artist and would-be world- 
famous movie producer. His 
albums, including 1998's Hellbilly 
Deluxe and its companion “remix” 
effort, American Made Music To 
Strip By, have won awards both 
near-and-far, and his inventive use 
of the video medium has helped 
push the barriers of the ever-evolv- 
ing rock clip frontier. It would clear- 
ly seem as if Rob Zombie enjoys 
going where few artistic have gone 
before. 

“There are always new things 
going on in my life,” he said. “1 
don’t know if it’s that | get bored 
easily, or that | just enjoy having a lot of different things going on. | enjoy 
being busy— and | enjoy testing myself in as many different ways as | can.” 

To even the most casual observer of the rock medium, it would appear 
as if Zombie has made a career out of setting his career aspirations on a 
particularly high plateau— then invariably exceeding every one of those 
expectations. Loved by MTV, adored by millions of fans around the world 
and considered by many to be one of the true cutting-edge artistic forces 
of his generation, Zombie certainly enjoys his role as a modern-day 
Renaissance man. Unquestionably, he’s worked his tail off for everything 
he's ever achieved. After struggling for so long and so hard in order to have 
his varied artistic pursuits taken seriously, in recent years things have cer- 
tainly taken a marked turn for the better for this often bizarre, occasional 
controversial and always entertaining multi-media force. 

“I've always believed that an artist has to keep pushing himself,” he said. 
“There's really not much reason to just keep doing the same thing over and 
over again. There's no challenge in that. The whole point of creating some- 
thing is to try and push the limits and to challenge yourself. Without the 
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challenge, where is the reward? If you're just doing it for the money or the 
glory that’s fine. But that's not what I’m really about.” 

Pushing his supposed limits to their fullest extent certainly does seem to 
be Zombie's prime motivation these days. His willingness to tackle a variety 
of cutting-edge projects— including the production helm of his first full- 
length Hollywood movie— gives just a sample of Zombie's desire to con- 
tinually tackle new, radically different creative outlets. His desire to stretch 
his artistic horizons beyond the bounds of rock and roll music also gives 
witness to the abundant confidence Mr. Z has in his own unique abilities. 
After all, how many other performers seemingly at the peak of their com- 
mercial cycle would allow their musical attentions to be diverted as easily 
as Zombie? But if anyone can handle such diversity, Zombie is the man. His 
track record over the last decade as a successful musician, artist and busi- 
nessman speaks for itself. Yet one can’t help but wonder as to why Zombie 
chose this particular time— after the 
double platinum success of his first 
solo album— to step back from an 
already-proven, highly successful musi- 
cal format and venture into the great 
artistic unknown presented by the 
world of film. 

According to well-placed Hollywood 
sources, work is once again forging 
ahead on Zombie's initial big-budget 
film effort, a horror film that captures 
many of the attitudes and styles also 
featured in Zombie's music. It is 
believed that not only will Zombie pro- 
duce the flick, but that he'll be inti- 
mately involved in its direction as well. 
And if all that wasn’t enough, he'll also 
probably end up writing and perform- 
ing a preponderance of the film's 
soundtrack. While all this work may 
delay the appearance of Zombie's next 
solo disc until at least the tail-end of 
2001, he apparently sees no reason to 
rush back into the rock fold. 

“I think Rob is finally living out all of his 
dreams,” said a confidant. “His music 
career is going well— and he’s in total control of that. And now he’s got- 
ten the respect of the film community. That's an ideal situation for him. 
He'd love to balance out those two aspects of his life— to make new 
music and play live, yet also have time to work on movies. And knowing 
him, he'll find a way of doing just that.” 

But while his attentions may be diverted from rock and roll (at least tem- 
porarily), as he works on his movie, it’s not exactly like the music world has 
forgotten about Zombie. Last year he was nominated for a prestigious 
Grammy Award for Superbeast, one of the standout tracks from Hellbilly 
Deluxe. With competition for the prize coming from the likes of Black 
Sabbath, Ministry, Motorhead and Nine Inch Nails, it's easily to see that 
Zombie has now attained mainstream recognition with his musical efforts. 
Even for a guy who prides himself in being as “out there” as possible, such 
attention can‘t but put a broad smile on his face. 

“It's great when people recognize what you're doing,” he said. 
“But sometimes it’s a little strange too. You wonder exactly who 
your audience Is.” 
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iMarzio, which for three decades 
now has been one of the 
leaders in custom-replace- 
ment pickups, has updated two 
of its most popular models, both 
of which reproduce and improve 
the sounds of some of rock's all- 
time classic guitars. Sure, you can 
swear by an actual mega-bucks 
vintage axe— and how, you may 
ask, can a copy improve on the 
original? By replicating the pickup’s 
distinctive original sound and char- 
acter, while using modern technolo- 
gy to eliminate unwanted noisiness 
and other undesirable factors. At 
the same time, in some cases, you 
can also accentuate the guitar’s good 
qualities. DiMarzio’s “Virtual 
Vintage” pickups have done a 
notably excellent job at this. The lat- 
est additions to DiMarzio’s enormous 
line of guitar and bass pickups are the 
Virtual PAF and the Virtual T, which are mod- 
eled after the pickups on classic Gibson Les 
Pauls (and some other great Gibson guitars) 
and Fender Telecasters. 
The Virtual PAF (for “Patent Applied For,” a 
handle by which these pickups have long been 
known) has that same unique mix of low-note 
clarity and high-note warmth as Gibson's ‘50s 
and early ‘60s clean-and-sweet double-coil 
humbuckers, but DiMarzio’s patented Airbucker 
and Virtual Vintage technology allow use of an 
Alnico 5 magnet, which has the same great over- 
all sound but also less string-pull than the usual 
Alnico 2 or 3 magnets one would find in such 
pickups. Like just about all DiMarzios there are 
both neck and bridge models, the neck having a 
pure bell-chime sound and the bridge with a 
thicker, meatier tone. The Virtual PAF comes with 
standard and F-spaced pole pieces, in black, créme 
and zebra (black and creme) as well as nickel— or 
gold-plated covers. It also comes with 4-conductor 
cable for all coil-access combinations. 
The Virtual T pickups, like those on original 
Telecasters, have even more dramatic differences 
between neck and bridge. The neck pickup is 
extremely sweet, but manages to avoid the one 
complaint long made by Tele players, that it can be 
muddy. DiMarzio's Virtual T neck stays clear even 
when the tone control is rolled all the way down. can get out of an actual vin- 
The bridge pickup combines some of DiMarzio’s tage Telecaster, and both were designed to work with the 
favorite qualities from various Telecaster models, and from original 250K control value. 
the Tele’s predecessor, the Broadcaster: a clean snap that Both the Virtual PAF and Virtual T pickups list for $99 each 
lends that totally distinctive twang, but also surprising in neck and bridge models. For more information on these 
warmth in the high end, not to mention excellent string sep- and DiMarzio'’s many other pickups and other products, 
aration and very balanced response. Both models have please write: DiMarzio Inc., 1388 Richmond Terrace, Staten 
Alnico 2 magnets for more sustain and tonal purity than you Island, NY 10310. 
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Avedis Zildjian, the world’s oldest and most respected cymbal-maker, has a new 
addition to it’s A. Custom line — which are pretty much its brightest, loudest, 
most durable, and therefore, most rock-oriented cymbals. A heavy cymbal 
with a big, deep cup, the new 21 inch A. Custom Projection Ride is inspired by 
Zildjian’s legendary 21 inch Rock Ride of some 30 years ago. It’s designed to 
easily cut through heavily amplified music with minimum effort, so you won't 
have to break your wrist or your ride cymbal to get those “ping” patterns to 
cut through. The odd 21 inch diameter makes it louder and fuller than a 20 
inch ride but also more easily controlled than a 22 inch, for maximum playa- 
bility with no loss of power. For more information, please write: Avedis 


Zildjian Co., 22 Longwater Drive, Norwell, MA 02061, or www.zildjian.com. 


SHURE AUXPANDER: 

Gigging bands and their soundmen can now turn any mixer 
into an 8-bus console with Shure’s new AuxPander, a flexible and 
cost-effective answer when your setup demands more auxiliary 
mixes— say when you add new personel or new equipment, 
including personal monitors. The compact, portable and easy to 
use AuxPander can mix 8 input signals and send them to any of its 
8 outputs in any combination, at any volume level. And it's 
expandable both vertically and horizontally to meet any future 
sound system needs, so connecting two of them could create, say, 
an 8 x16 or 16 x 8 matrix. Suggested retail price $990. For more 
information, please write: Shure Inc., 222 Hartrey Ave., Evanston, IL 
60202-3696, or visit them on the web at: www.shure.com. 


Meinl’s new Professional Series congas use 
two-ply staves of Argrentin- 
ian rubber wood, for a warm 
tone and cutting slaps. They 
also have strong, 10mm tuning 
lugs with Meinl’s patented 
“Conga Saver” protective cov- 
erings, plus rounded 4 mm SSR 
rims and “True Skin” Buffalo 
heads. All three are 30 inches 
tall, in diameters of 11, 11 and 12 
inches. Méeinl’s L-shaped tuning 
key and Tune Up Oil are also 


included. For more information, 
please write: Meinl USA, 8400 N.W. 30th Terrace, Miami, FL 33122. 


DW DRUMS: 
Drum Workshop, maker of some of the world’s most beautiful and | 
beautiful-sounding drums, now offers its handcrafted all-maple 
Collector's Series toms and bass drums with and without all-maple 
reinforcing hoops. This development has been inspired by the success 
of the less-expensive DW Workshop Series “straight” (no hoops) 
drums. The classic shells with reinforcing hoops have a sharper 
attack, higher pitch and brighter tone, while the un-reinforced shells 
are noticeably darker and lower in pitch. Either way, all Collector's 
Series drums feature DW’s guaranteed precision bearing edges, 
True-Pitch tuning system, and a wide variety of finishes. For more 
information, please write: Drum Workshop Inc., 3450 Lunar Court, 
Oxnard, CA 93030, or click onto: www.dwadrums.com. 
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New Releases 


WHAT 
THE KEY TO TRUE VERS 
A 21" RIDE OFFERS THE PERFEC 
AND THE CONTROL AND PLA} 
TO INTRODUCE THREE DISTINCTIVE Ni 
STABLE OF 21" RIDES. ROCK 


IN BETWEEN, DISCOVER 


IMMER’S SETUP. 

3 BIG SOUNDS OF A 22" 
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MEMBERS TO ZILDJIAN’S GROWING 
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WHY 21 IS THE ONE. 


A Custom Projectio 
Maximum presence slices 
amplified music without loss o 
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21" A Rock Ride / 24" A Sweet Ride / 21" K Constantinople Big Band Ride / 21" Z Custom MegaBell Ride NWW.ZILDJIAN.COM 
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